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(L ||
I i
L A [ ] A.Huvy
f oJ
a - .m
i,v |
k\H‘ Ny L\HDV
nRHA- . Ny
\ay
I3
(Y N TIN:
BE )
%H O . .V\N
mw v
L )R o [ 1IN
HEL X ¢ [ ] K Ol
) N
o™ o™ I~ N \.WW‘
= v v = v v s v
N o
— (@\] on
/ e o
A @) A

&
TN
i .%s
o Y
[ Y «
i~ 0]
] ] v el
L v E v HAL
Plal e k\H‘
e v
LY
T o ol
v [ Y
el e o |
#d
o ) A
[T79] G\/V
N
REL Ol r\\\
v v = v s v v
o N @
— (@\| on
@ = /m
a a (]

ol v
2
t Q|| v
; |3
.ﬁvw @l m
L =
s A .5 m
oy A 3
s
Y
3 0 K TR N
L) ||
(SN
J |
I I
“-v | .
[T ||
s
g
==
ﬁ\d-. w [
LA /S |
Nﬁ P Tﬁ B
.
SEL I | (1
g A I S
) sy
1: X E
o L m .ﬁvw m 1
> S [ an S
S |
m‘ ~t
< R el w~ |
M.. o X Yant oA
U = v v v s v
= N n ol
— (@\] on
o /@ e
(] @) @)

[ P2y
)

/\.
® o

8

P
. ‘f'
I
f

gr ey

e
=

1

D.B.



I. Otofio en Buenos Aires -p.8-

Double Bass Ensemble (3 parts)

cantabile, broad

I —

91

.
~

hdl OO}
V4

D.B.3

95

& %w&
'Yl
..P\\—
. R
a
. 0 e
4|
A || Q||
i | 1N
. : e
j v B
i
BEL B = ADM\V
Vo
e \ Jm al [T
3
i J 5 s B
N Mﬁ
, o
ﬂ 0\
Aa\\\ o .\\\i
NG NG A
\ (
— (@\| con
o o o
) a )

o 4

rE

¢

H.'.

~—

|

\—/-

exuberant, with passion and energy

—

7

/A

)y F <

cantabile, broad

mf

precise and rhythmic

)

C\:

D.B.2

S

[(an
o
.
M ‘all
4
H |
T 8y
T . .vu
| I
i call
-4
|
l.._nm\ 1
o \J
Y 8y
NC A
& a
— on
/ o
A )



I. Otofio en Buenos Aires -p.9-
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Double Bass I Danzas Latinoamericanas

dedicated to Carlos Prieto

I. Otofio en Buenos Aires .
by José L. Elizondo

Tempo di Tango J =110-120
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