Guitar, Cello, Violin Danzas Latinoamericanas

dedicated to Carlos Prieto

1. Otono en Buenos Aires composed by José Elizondo

violin bowings by James Buswell
The composer would like to thank Carol Ou, Sam Ou and Robert Deutsch

for their valuable contributions that have helped to enhance the cello version
of this composition, from which this version is derived.
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Violin Danzas Latinoamericanas

dedicated to Carlos Prieto

1. Otono en Buenos Aires composed by José Elizondo
violin bowings by James Buswell
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Cello

Danzas Latinoamericanas
dedicated to Carlos Prieto
1. Otono en Buenos Aires

composed by José Elizondo

The composer would like to thank Carol Ou, Sam Ou and Robert Deutsch

of this composition, from which this version is derived.
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Guitar Danzas Latinoamericanas
dedicated to Carlos Prieto

1. Otofio en Buenos Aires
composed by José Elizondo
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