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Inoamericanas

Danzas Lat

3 Cellos & Piano

dedicated to Carlos Prieto

II. Pan de Azucar

by José L. Elizondo

Playful, with energy o = 130-150
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II. Pan de Azucar -p.2-

3 Cellos & Piano

104-120

Steady tempo throughout the entire piece (and almost no rubato)

Very pleasant, serene and danceable J
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II. Pan de Azucar -p.3-

3 Cellos & Piano
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II. Pan de Azucar -p.4-

3 Cellos & Piano
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II. Pan de Azucar -p.5-

3 Cellos & Piano
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II. Pan de Azucar -p.6-

3 Cellos & Piano
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II. Pan de Azucar -p.7-

3 Cellos & Piano
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II. Pan de Azucar -p.8-

3 Cellos & Piano
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II. Pan de Azucar -p.9-

3 Cellos & Piano
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II. Pan de Azuacar -p.10-

3 Cellos & Piano
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3 Cellos & Piano
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3 Cellos & Piano Danzas Latinoamericanas

dedicated to Carlos Prieto

I1I. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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I. Otono en Buenos Aires
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Cello I I. Otofio en Buenos Aires - p.4 -
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1noamericanas
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Cello I

dedicated to Carlos Prieto

I1. Pan de Azutcar
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by Jos¢ L. Elizondo
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Cello I Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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III. Atardecer Tapatio -p.2-
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Cello I

III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the

accumulated energy in the last 4 measures.




Cello 11

Danzas Latinoamericanas
dedicated to Carlos Prieto

I. Otono en Buenos Aires

Tempo di Tango J =110-120

by José L. Elizondo
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[. Otofio en Buenos Aires - p.2 -

Cello 11
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[. Otofio en Buenos Aires - p.3 -
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Cello 11

I. Otofio en Buenos Aires - p.4 -

91 //’—-_~\\\ //// ———————— ‘\\\
ﬂ—lb—ﬁﬁn/—ﬂ—ﬁ—? e 5 | - \P | % ]
.4 Pl,\ ]D '[# i/} i % % b % i & = | |
mf°  cantabile, broad R
: mm
N | — . L
o | 1\ P | | - A |
o === 1
S bright and confident
o hj: ﬁ 1’ hn. _% i i i I:}o
*): bD] s 4 i i o - ﬂ'—h’._. e — o @ i
D —
ff open, broad, expressive
102 F/—\' o b s L- — T~
e e e e ST
A 1 L - | | | | 1]
L) J L | 1 [
PR
105 o . . . . —
S ST T I TAR ST S 32 2 Tt S ¥ .
= e e = = =
~ |
mf'  flirtatious and playful
109
: - ] | I
e L5 2= S = =
Y 4 N o @ - =% ~ ‘
S bright and confident
113
e Bemm e e —
: - . a— e s _fef F e
g Od & = = = o ‘
passionate and energetic
subito mf° Jf with energy
118 > =
p— I T - >/I_" ol © -
) o T — e U % y S——
V4 b ) al /A '% | ' PN
e
>




Cello II

Danzas Latinoamericanas

dedicated to Carlos Prieto
I1. Pan de Azucar

Playful, with energy J = 130-150

by José L. Elizondo
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II. Pan de Azucar -p.3-

Cello II

et

i

il [

P D
[
[

mf cantabile, reverent, melancholic

‘o/ﬁ\p

~

H&)
| 1194

I ~
11U 4

|
e 1 Db
A

107
Y

bt

113

QL

|
e 1 Db
J b |V
v

117

o

‘P s
|

|
I

7 51>
VvV

mf°  cantabile, expressive, tender, with hope

123

o)yt
75 1P
1’4

a bit more introspective

mp

Continue at the same tempo, no rushing

129

L

L/

with energy, graceful

pizz.

i'l\

[P

p— i o
e
&

\_/.

-]
o
T

o |
“Je 1D h
A

v

133
ray




Cello I1 Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106
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III. Atardecer Tapatio -p.2-
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Cello II

III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




Cello III

Tempo di Tango o = 110-120

Danzas Latinoamericanas

dedicated to Carlos Prieto

I. Otono en Buenos Aires
by José L. Elizondo
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Cello III Danzas Latinoamericanas

dedicated to Carlos Prieto

I1. Pan de Azucar ,
by José L. Elizondo
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Cello I1I Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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Cello III III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the

accumulated energy in the last 4 measures.




Piano Danzas Latinoamericanas
dedicated to Carlos Prieto

I. Otono en Buenos Aires

by José L. Elizondo
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lnoamericanas

Danzas Lat
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dedicated to Carlos Prieto

II. Pan de Azucar
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Piano

Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-

Piano
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III. Atardecer Tapatio -p.3-

Piano
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Piano III. Atardecer Tapatio -p.5-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending morve convincing, particularly after all the
accumulated energy in the last 4 measures.
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