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Danzas Latinoamericanas

. Otofo en Buenos Aires
|. Pan de Azucar

|l. Atardecer Tapatio

Latin American Dances

. Autumn in Buenos Aires
. Sugar Loaf Mountain

II. Sunset in Guadalajara

Composed by Joseé L. Elizondo
Dedicated to  Carlos Prieto



String Quartet, Piano, Clarinet Danz as Latlno amel‘l canas
NOTE: The piano part is optional dedicated to Carlos Prieto

I. Otono en Buenos Aires by José L. Elizondo
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NOTE: The piano part is optional

Playful, with energy J: 130-150

Danzas [Latinoamericanas

dedicated to Carlos Prieto
II. Pan de Azutcar

by José L. Elizondo

. . 9 #u % - T - T - T - ]
Clarinet in Bb r(:? i ! i i |
H
P A /!
/A 4 - - - -
[ fan) /!
ANV x
. D)
Piano
O y /1
). L 3 - - - -
7 /!
>
pizzicato -C T T =~ B -~
S — | —— e —
Violin T |[-5—4 = ! be v ° . R IR e
Q) I
Nia resonant, playful, with energy
. pizzicato e -
‘ | NN
P A y /1 I I I 1. o r >y I
Violin Tl ||y &—— e 1 E==== * e .
o '\ (h),l};p/, L l'I//f S o
Nia resonant, playful, with energy
pizzicato _-mTTTTTT Tl - Tl
e et e e
Viola jﬁj} \ ! — ] —
-7 — I
Nid resonant, playful, with energy
pizzicato . --- """ T - . el
< e £ £ 5= |F b
hdl O ks 3 I P (7] s O I & I 2 I [7] I & Fhe
Cello = 7 4 J i' / V i I Py Py 7 & i y}p
Nid resonant, playful, with energy
5 //," _____ T~ . //,”—— T~
- 9 - iy ﬂ ) Py (L‘q>’:‘ » ”"QP Py ; T h i
Vin. 1 ||Hey E3 ia *f He— ] i ] 1
\QJ)/ } I I ! } [ | I 'V }
0 Rl | . o b | I\ —
A — j D o ook 73 i — o — 73 — 0 ——— —
Vin. 1T ||foy—=% | - o o —— 1 P ! i — 3 Do i |
o = SR | —
. e B Pl ke £ £ b -
| W I I [ I I I I I Y o ’—bﬁ
via ({§ge—5ee— | === e
1 \
PP "> - - e
bhe he e # — # (h)g — ﬁ ’ - £
v O —— = o 1 T T 1 T 1 1 e " T
C. 7 <:)é I / | 4 I PN PN PN } [ L4 PN
-~ T t

Copyright © 1997 by José L. Elizondo



II. Pan de Azucar -p.2-

String Quartet, Piano, Clarinet

13
— ()

\
h i
1
1 ' ﬁ e
/
\AW} ||
=
M (YA,
[T T o
Pami /| ]
i i o
On Onl L (18R
T
]
[ |19 | 10N
1 f 47
TTTe __ 7% k) [ 108
Pan J P an|
1
1
! [ o«
| ]
e T M o
ESy \ ESy m - 4—
o \ o (] Q]
\ 4 _a&
[1® ' [1® BEEA,
jir.S \ & N
REEA, [TTe
LRH‘Av ARHAv
& e
o o™ oy ~t
~ ~y 17 [ JEEE
- /O
_ﬁ\uw _ﬁ\uw
= =
[ 1] ~ ~y
\ i
jnE [ | |
I
i . i
T
| | Ll
X o | L\\-
|l |
1
117 __ 117 9 Ol
< | <
1
1
1 [ | EuE
\ m_l
Ll \ ||
0 / NHLWW
K] [1® ~t
jr.e r.S
\ .M
| I | 3 [ Q!
ot i : 18
N NG 2 &N
~ = K S
S £ > >
> >

~t ~t
T T o 1
~y ~y [17® [ YANA
I » i
(1 [ IS
Ay XN
[1Te [1Te Cnl o
| = | =
\\H. L\H‘
N N
DRl ORl [ YR ( YEEE
[ ] ~t ~t
-ww HD
[ [ [ JEEA
i f
i
[ L EAY
[ JEE | JN o o
. mi.N
17 [1779
15 15
o o ™ o
Lm—\ |/IW_\
\ \
| \ | | \ L]
\ \ K] [ JREN
1 1
i X i
1 1 N [ EAN
1 I -
L] LI
, , o~ N
| anid
I I
o o [17® [ 1HNA
[Nl
[ [ ~4 ~4
\ _\\A-
(1 TTTe 17
| ¥ .\
N oo
o N 2 N
~ = o S
S k= > >
> >

vit.

|
LD

L

&
PN

Fi-1PY
e
[
T

Mg o

\H|/'

|- } ML}‘i

:]E} F';H y 2 I & | h
H— ——<¢———"be—
oo [ 4

I.N e
B2 e
e RN
e
\
(] [
[,
' -
[ ==
[[2
mEL ) ~t
(17 T77e
[1®
e
[N
|
E
1 o
[N
e
.P\H— ~y
ﬁ\\\ Al
[ 1] [ THEE
T
Ol T
B==
~t o
[1® 179
e &
[ ]
TTTe T
L\H‘ L\H‘
== B ==
o o
_ﬁj
\
e NI
1
/7
7/
[N [MTe
RN 1N
™
N N
- =
= .
> =

Vla.

(in)]

o &




II. Pan de Azucar -p.3-

String Quartet, Piano, Clarinet

Very pleasant, serene and danceable J =104-120

Steady tempo throughout the entire piece (and almost no rubato)
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String Quartet, Piano, Clarinet

NOTE: The piano part is optional

Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106

A
Steady tempo throughout the entire piece (and no rubato)
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n A e = | = | = | = | = | = |
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Piano mp  very light and rhythmic
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Clarinet in B» Danzas Latinoamericanas
dedicated to Carlos Prieto
I. Otono en Buenos Aires

by José L. Elizondo
Tempo di Tango J =110-120

N 7 S

P’ Al

(i 1 1 1 1
ANIY 7

o

Briefly a bit slower

] ) . a tempo
(preparing to launch into tempo primo)

15
h | A
P’ A [ N
g bh & ' I | o | [ [ A [7] ' I | | | [T
@ v 1 [ [ [ [ 1 \. }\J / [ [ [ [ [ } [ K P
o ¢ ° — ~\/'a ¢ ° -— £ c
mp  flirtatious, sensuous, graceful
19
9 | E_ - — I—
éi E % ﬂ ! [ d\ ‘11 ‘ j‘_. [ [ [ A [ [ } ﬁ ‘_ } ‘P'} ’J
[y o ?L s — S Hv — T F‘b‘ g
~— ~
mf
| | | \ | — , ‘
P’ A IAY [ [ [ InY [ o =X [
Gr e . el i i :
y T
mf’ tender, romantic
27 — - - T
5 | et [ ) [ ) Py [ | . [ O
(}3 g | T e e S, °
_
@ Tango-style broadening of tempo a tempo
31 e 4o L
o b —
e e he e .
" — — LA e s oo » te e @
[ a0 Wi ] — l; } hll [ [ {
\ij y d\ [ [ [
ff open, broad, expressive
T
34 < < . /\
f e e & o o . o vy o s o
y — } 1 — ! f \ —— i
@ L — I | I —j—
D)
9 | | m Py J ‘%ﬁ
Y 4% vai [ 7] ! 1 E.? % ‘11 u [ PoY
), - j . : — : o e
e ¢
~—
mf
41 , —
o) - e . I? _o° ‘/‘- e ——
D— \G 1 } e ‘ QP _\P o ‘ ] ) = i
o \ \ M y 4
S bright and confident

Copyright © 1997 by José L. Elizondo
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I. Otofio en Buenos Aires -p.3-
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Clarinet in Bb

Danzas [Latinoamericanas

dedicated to Carlos Prieto

II. Pan de Azucar by José L. Elizondo
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lari in Bb . .
Clarinet in Danzas Latinoamericanas
dedicated to Carlos Prieto

I1I. Atardecer Tapatio

by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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Steady tempo throughout the entire piece (and no rubato)
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Clarinet in Bb III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Piano Danzas [Latinoamericanas

dedicated to Carlos Prieto

I. Otono en Buenos Aires by José L. Elizondo
Tempo di Tango J =110-120
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Danzas [Latinoamericanas

dedicated to Carlos Prieto

II. Pan de Azucar by José L. Elizondo
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Piano

Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio

by

José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,

steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where

a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J . =96-106
Steady tempo throughout the entire piece (and no rubato)
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Piano III. Atardecer Tapatio -p.5-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Violin I Danzas Latinoamericanas
dedicated to Carlos Prieto
I. Otono en Buenos Aires by José L. Elizondo
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ViolinI - -
o Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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Violin I III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Violin I Danzas Latinoamericanas
dedicated to Carlos Prieto
I. Otono en Buenos Aires by José L. Elizondo
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Violin I1 . .
o Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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Violin 11 III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Viola Danzas Latinoamericanas
dedicated to Carlos Prieto
I. Otono en Buenos Aires by José L. Elizondo
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I. Otofio en Buenos Aires -p.3-
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Viola . .
Danzas Latinoamericanas

dedicated to Carlos Prieto

II. Pan de Azucar by José L. Elizondo
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II. Pan de Azucar -p.3-
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Viola Danzas Latinoamericanas

dedicated to Carlos Prieto

I1I. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106

Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Viola III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Cello Danzas [Latinoamericanas

dedicated to Carlos Prieto
I. Otono en Buenos Aires

Tempo di Tango J =110-120

by José L. Elizondo
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I. Otofio en Buenos Aires -p.3-
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Cello

Danzas [Latinoamericanas

dedicated to Carlos Prieto

II. Pan de Azucar
Playful, with energy ¢=130-150

pizzicato _ __--------- - -~

by José L. Elizondo
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II. Pan de Azucar -p.3-
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II. Pan de Azucar -p.4-
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Cello Danzas Latinoamericanas

dedicated to Carlos Prieto
III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-
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Cello III. Atardecer Tapatio -p.4-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




