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Danzas Latinoamericanas

. Otoo en Buenos Aires
|. Pan de Azucar

|l. Atardecer Tapatio

Latin American Dances

. Autumn in Buenos Aires
. Sugar Loaf Mountain

II. Sunset in Guadalajara

Composed by Joseé L. Elizondo
Dedicatedto  Carlos Prieto
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Danzas Latinoamericanas
dedicated to Carlos Prieto
I. Otono en Buenos Aires

by José L. Elizondo
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Strings, Piano, Viola Soloist
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a tempo

(preparing to launch into tempo primo)

Briefly a bit slower
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Strings, Piano, Viola Soloist
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a tempo

Tango-style broadening of tempo
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Strings, Piano, Viola Soloist

\l-»r” !
L I \ N
1y ! ! &
K1 TTeem- T 0 TN e T e T .w___ o W o
alL " 3 3 3! £
1 2 = = =
NI iy B R S el
N I [ L N N N Cow S e
me.v T : 2 e & eee E
\ \
Il f . /, . /, . .
IS S S i S S S
\«
_mﬁ .
A L <]
I ] 0
V L\H?J ﬁ\\\
[1sen N i
]l s || & n IR .
T \ / y
o p
/ 5
\\xrf ; [Te H T | __‘ | JHNE (L Ea
9 1 14
| aH
oy mecn
\\b]J RiRL ) || RN A
1
] AN S
- e A.VL TN m (i AN
LA 2 !
mi |
17 Q] 1
LI ﬁ v v !
xrﬁ : _\J. il m m B 1 DR o
S < !
A.J s s __
- 1 i i < ._ Api AE:
Rins R =N IS £ [N o
‘o s & ' 3
aLY ™| T e a
\D\D \D\D \D\D ex \D\D \D\D
MmN mi.N .\ HI.N .\
d i d Ax Ja
e @ NI @ N
g o = = g 5
A~ = —
> >

a bit more introspective
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Strings, Piano, Viola Soloist
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Strings, Piano, Viola Soloist
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I. Otofio en Buenos Aires -p. 11-

Strings, Piano, Viola Soloist

a tempo

Un po' pesante
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I. Otofio en Buenos Aires -p. 12-

Strings, Piano, Viola Soloist
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I. Otofio en Buenos Aires -p. 13-

O 2

e

s

'3

>—
I~

3

b
[
02

\aY

100
{ey >

e

Viola
Soloist
Pno.

Strings, Piano, Viola Soloist

®
G

o 077'.1'--\
s® 0P o,

O
)
1Py

—

Ll

\
g

L e e e e e,

(4

i

v
L

L A

ke

el

|l

o b o ale

o
—

re

i
—

Slirtatious and playful

—,
S
# 3 7 3

o
mf

subito mp
subito mp
subito mp

D
o
b

b
1Y

b
b
D

b
b

e 1

'y

2
7
[ a0 W) J
ANIY4
y 4N
[ £ W) )
&)
IIV’( L]
104
Y 4%
Y a0
[ a0 W) )
y 4N
[ a0 W) )
ANIY 4
&)
| A

Vin. I
Vin. II
Vla.
Ve.
Viola
Soloist
Pno.
Vin. I
Vin. II
Vla.
Ve.
Cb.



L) | |
3 I
e | | T
[y
| ﬁl- |
| e | A \M -
( ﬁ\a. el ERY
\\I’ . ¢ \\' ol J \\\.-
™ e
L] e - e ol o o T T A
] \ \
‘ Iyl
Wl Ed __ﬁ. N
K )
e e e . oL
il e e Jel
1 i R | A M
< L\\-v [T { YR L\AJ L\xiv \\A!v o Aftv\\
- | 30
. “In) 1A e I e YN
2 I ||
- L)
9 'y \. e e
R « T '
< o« oN e e i ol .- ol
S (] 1] 1
m | - “ a ™
= 4 = L = T | = T =
2 A 3 ™3 I 3 B 3 M S
2 N\IE E s s MspRy s s
| 1M Y S L Q B Q S L Q S
e o R I, R N i JOS: T |8 N T R
© A._m/ = = e i ) = o - v N AR; N
o) P o ) ) S || H S | S
< |9 T 2 I I i g N
~m 3 - S S 3 S ¢ S S
m m AR Al L
’ Y= UINEE S e 1 N MTTe NN LN TN N L R I
— i
| & L] o
ol
fr@ e il e e AlsL
[y 'y
o] Ll | |
N mH
-~ \ L 1
w L ul L | | | ~t
2 o -4 e 1 1} M v hi v X
2 |
n el mi -
=
= il il N AN
N i e Al
= \
2 3 1 o 3 I T
< % n ae po Pe N N oo
Dﬂ E S R & ﬁ, \ K mm ﬁl (
% =37 g - = g s 2
(= i 2 -0 = = >
= > 2 > =
+~
5]

112

/‘T

)
TN o AP{ TTee
o
.Jm_
T W T N\ T
S 1 w [ 1]
S N LD
T \\-.J T
e
0 W e g R B RO "R M-
Al e el @l el
o s o oo mril —N- A
I f.vb / || f ] I
1 & & & § &
Ll L) o Wo Ol Wo On Wc W A Wo
A Yis v N 13 13 ] v g S
. L) S S IS 1 ) S
S & & 8 S
el s S sl Fed ol Wl w
|| d oS oS ]S .8 S
A | e NGRS RO aNERSS o= Aol &
™ . M A Dy ™ @
A e TN
il i ol o ||| .kl
o A ~ \M- Ao\.\r iy A..Dvy e e
il ~ v o« “y o e
| | AMDH} e TN
( )
o A olell v{ m ol | « o e
[ YHN [l Al [ BV m [ Yau ¥ L) TN A
o I S
o e Nl M il || 1 o[ ynng
5 g g
(L TEE REE Y (L YHRE [ H u 2 2
(\HAN m Y YA .m el X YaR M ] nl m J QL] m,
3 ~ = e ST g TERI =
g 5 | N B
X H 5 3 o[ YHARER
2 N g
. g kS S
Mg pﬁ xl-v o | o N AN e Wm Aol R
e [ Y Y < BLN bH [~
. —_ I - “ —f L~ = I
I mi.N Ei.N Ei.N L] . 2 | e
2z NN DN N = o
AY (
L3 S = = k] 3] a)
=] o m RS m = > O
> [} > >
5]

subito mf



I. Otofio en Buenos Aires -p. 15-

Strings, Piano, Viola Soloist
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Inoamericanas

Danzas Lat

Strings, Piano, Viola Soloist

dedicated to Carlos Prieto

II. Pan de Azucar

by José L. Elizondo

130-150

Playful, with energy J
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resonant, playful, with energy
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-

Strings, Piano, Viola Soloist

104-120

Very pleasant, serene and danceable J

Steady tempo throughout the entire piece (and almost no rubato)
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relaxed and smooth, like a bossa nova
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II. Pan de Azucar -p.4-

Strings, Piano, Viola Soloist
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Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106

Steady tempo throughout the entire piece (and no rubato)
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Strings, Piano, Viola Soloist III. Atardecer Tapatio -p.12-

Continue at the same tempo, no rushing Pt ________
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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01018 . .
dedicated to Carlos Prieto
I. Otofio en Buenos Aires
by José L. Elizondo
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Danzas Latinoamericanas
dedicated to Carlos Prieto

II. Pan de Azucar
Playful, with energy J: 130-150

by José L. Elizondo
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II. Pan de Azucar -p.4-
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Viola Soloist ) )
Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived” meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.
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III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

accumulated energy in the last 4 measures.

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
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Danzas Latinoamericanas

dedicated to Carlos Prieto
I. Otono en Buenos Aires

by José L. Elizondo
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Danzas Latinoamericanas

dedicated to Carlos Prieto

II. Pan de Azucar

Playful, with energy J: 130-150

by José L. Elizondo
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Piano

Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106

Steady tempo throughout the entire piece (and no rubato)
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Violin I

Danzas Latinoamericanas
dedicated to Carlos Prieto
I. Otono en Buenos Aires

Tempo di Tango J =110

by José L. Elizondo
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I. Otofio en Buenos Aires -p. 3-

Violin I
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Violin I Danzas Latinoamericanas

dedicated to Carlos Prieto
I1. Pan de Azucar

J by José L. Elizondo
Playful, with energy ¢=130-150
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Violin 1 Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J . =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Violin I III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




Violin 11

Danzas Latinoamericanas
dedicated to Carlos Prieto
I. Otono en Buenos Aires

Tempo di Tango J =110

by José L. Elizondo
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Danzas Latinoamericanas

Violin 11

dedicated to Carlos Prieto

II. Pan de Azucar

130-150

by José L. Elizondo
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Violin I Danzas Latinoamericanas
dedicated to Carlos Prieto
III. Atardecer Tapatio

by José L. Elizondo
NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,

steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106

Steady tempo throughout the entire piece (and no rubato)
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Violin 11

III. Atardecer Tapatio -p.2-
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Violin 11 III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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Viola Danzas Latinoamericanas

dedicated to Carlos Prieto
I. Otono en Buenos Aires

Tempo di Tango J =110 by José L. Elizondo
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Viola

Danzas Latinoamericanas

dedicated to Carlos Prieto
I1. Pan de Azucar

Playful, with energy J: 130-150

pizzicato

by José L. Elizondo
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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II. Pan de Azucar -p.4-
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Viola Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J .« =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-
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slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the

The tempo of the entire piece is steady. The only section of the piece where the tempo should be
accumulated energy in the last 4 measures.
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dedicated

Danzas Latinoamericanas

to Carlos Prieto

I. Otono en Buenos Aires

Tempo di Tango J =110

by José L. Elizondo
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Cello Danzas Latinoamericanas
dedicated to Carlos Prieto

II. Pan de Aztcar
by José L. Elizondo
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Cello Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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Cello III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




Contrabass

Tempo di Tango J =110

dedicated to Carlos Prieto
I. Otono en Buenos Aires

Danzas Latinoamericanas

by José L. Elizondo
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I. Otofio en Buenos Aires -p. 2-
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I. Otofio en Buenos Aires -p. 3-
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Contrabass

Playful, with energy J: 130-150

Danzas Latinoamericanas

dedicated to Carlos Prieto
I1. Pan de Azucar

by José L. Elizondo
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II. Pan de Azucar -p.3-
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Contrabass Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J . =96-106
Steady tempo throughout the entire piece (and no rubato)
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Contrabass III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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