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Danzas Latinoamericanas

. Otofo en Buenos Aires
|. Pan de Azucar

|l. Atardecer Tapatio

Latin American Dances

. Autumn in Buenos Aires
. Sugar Loaf Mountain

II. Sunset in Guadalajara

Composed by Joseé L. Elizondo
Dedicated to  Carlos Prieto



String Trio, Piano, Clarinet  [Danzas Latinoamericanas
NOTE: The piano part is optional dedicated to Carlos Prieto

I. Otonio en Buenos Aires by José L. Elizondo
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Continue at the same tempo, no rushing
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String Trio, Piano, Clarinet Danzas Latinoamericanas
NOTE: The piano part is optional dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106

Steady tempo throughout the entire piece (and no rubato)
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Continue at the same tempo, no rushing
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




Clarinet in Bb Danzas [Latinoamericanas

dedicated to Carlos Prieto
I. Otono en Buenos Aires

by José L. Elizondo
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I. Otofio en Buenos Aires -p.2-
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Clarinet in Bb

I. Otofio en Buenos Aires -p.3-
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Clarinet in Bb

Danzas [Latinoamericanas

dedicated to Carlos Prieto

II. Pan de Azucar by José L. Elizondo
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II. Pan de Azucar -p.3-
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Clarinet in Bb II. Pan de Azucar -p.4-
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Clarinet in B Danzas Latinoamericanas

dedicated to Carlos Prieto

[II. Atardecer Tapatio by José L. Elizondo
PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free

Festive, spirited and pleasantly danceable J =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Clarinet in Bb III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Piano Danzas [Latinoamericanas

dedicated to Carlos Prieto

I. Otonio en Buenos Aires by José L. Elizondo
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I. Otofio en Buenos Aires -p.3-
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I. Otofio en Buenos Aires -p.4-
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I. Otofio en Buenos Aires -p.6-
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Danzas [Latinoamericanas

dedicated to Carlos Prieto

II. Pan de Azucar by José L. Elizondo
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Piano Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106

Steady tempo throughout the entire piece (and no rubato)
Hu I
I{ '”ﬁ 6 — N 2 f— e | N\ 2 J— ‘1 A J— .1 A ¢ . ngQ:
[ n WL R A— I S— - N - AW : i
NV ] ] I ]
3% 8 3% @ : : |
Piano - . IR
mp very light and rhythmic
- I L K I K I K I K I } } }
7 \ i — \ Y — \ T — \ i — e ———
tt ?‘L . ® ?‘L C ® ?‘L . ) ?‘L . ® ® ®
s S A A L
6
() _# m N . A ™ N — - °® -
[

o
=
\

I
|
| @

%
%
i
b;‘i

mf jovful, light and danceable

s [ [ | [ [ [ [ | [ [ |
24 I I I I I I I I I I I [
e e o o o o o o o o
— . | - =
» » » ’
\_/ \/
12 /\ /_\ —
I‘? #ﬁ o ] 'id—"—tf—m» \ - \? d‘ N } |
[ o WL I T 1 | . I I I [ I I I I I I
g— e M\Wﬁk\/ "
J Joyful, confident, uncomplicated
s [ [ [ [ | [ [ | [ [
3 o o o 7 —— o o o o o
—+ — — L E— ——— a — — i i — — -
- 4 » \ . @ ,
f.
v ., s
i = e T s ot T
G Terere e gt AT e =
J == ‘ 15858 ‘
mf*  joyful, light and danceable —— | f  light, joyful and exuberant
I — — ‘ - ”
) o ——— P R S — e i — | ‘
—+ o o . i o o - -
» » \ | - r
r

Copyright © 1997 by José L. Elizondo



III. Atardecer Tapatio -p.2-

Piano

-4
PSPl ol
”“mu A
a1 e
(i
|
I |
[1®
e
ul T
_\\ [T®
_ﬁu”
o ol
[ibeg
o~ L
HH [ 1HAE
NRO i
“ﬁ_ e
all
- )
(o QLL [ T
[ 18I
Nl 18
TTrerTe
DU

oo ®
==

o~ (Y
[
o TTe
/9
by AN
-] I
Q||
N
.l (I
[ YN
[ YN
TITerT™
Q|
XN
(Y

Loert

o e |
i H
- a0
me= R
e fs
DL AN
N
N n’ n-
N — N\ —

L,Tt
1

?

"

AR i
——1)
L3 & |
)
.4._71 A
i
| It
L
e
Thi I
S
g e
L &

] ol
] e
¢! e
- e
o e
] ol
] e
gl e
- e
M e
] ol
] e
¢! L
8o
IS
] 122}
n]
[\}) .
NS e
_ <
S .
o Y Tre
$ [ Y
A 1] ol
Kd
=
= v L v v
Q o~
S e G
N— N —

?
‘.
Q|
g .
Q| TT77e
o Q]
(N
Q)
e
Q)
Q
o
, e
5
W BEBL )
Je =
3
~ e
=
© 3
.5
~ .
i §
| L
e
=] >
HB [ Y B
] TN
N e
e
TTTe
=
s v v
P
.A/_, n-
NN—— N



III. Atardecer Tapatio -p.3-
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Piano III. Atardecer Tapatio -p.5-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Violin Danzas [Latinoamericanas

dedicated to Carlos Prieto

I. Otonio en Buenos Aires by José L. Elizondo
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Violin I. Otofio en Buenos Aires -p.3-
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Inoamericanas

Danzas Lat
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by José L. Elizondo
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II. Pan de Azucar

dedicated to Carlos Prieto
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Violin II. Pan de Azucar -p.2-
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Violin Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.3-
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Violin III. Atardecer Tapatio -p.4-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Viola Danzas Latinoamericanas
dedicated to Carlos Prieto
I. Otonio en Buenos Aires by José L. Elizondo
Tempo di Tango o = 110-120
] \ . . — | \ |
11: R S— —— 1 N—F— P — - 1 PN 1 v
o i—d—d—d—#—@‘_d‘; v i’ V d—d—. l .
mf°  passionate, flirtatious but noble
5
5y b i N i I = = — ~ = = I
i - — i r; v ol e — — ] v oo —
— oE € — — o ——— e S ‘
— v S N .
S light, gentle .
10 poco rit. _ _ _
b i P —— [, \lgi o i 7 ?:. =— I o i - (o)
¥ [ A ¥ 4 [ 11 < e
— =_"— S
—
Briefly a bit slower a tempo
(preparing to launch into tempo primo)
> | | | | N | |
b
B - ===
mp  light and rhythmic
18 et T e
II ; —— - - i o e * - 710 o (o)
. - 1 r— 1 1 — = 1 1
l‘ ‘ ‘ ‘ T ‘ ‘ T
mf cantabile, expressive
23 [
. 5 s I > P o
18+ TS A e v avas vl TP aliveneuey
: e e e e e e AR R
mf°*  light and short
27 | — . —
o o o ®
{8+~ = 5 trl e Ffre® =5
P f ‘1 — - fd i —
f flirtatious and assertive
@ Tango-style broadening of tempo a tempo
31 o - TPy
b 3 i K i N ﬁ\ -® \’b[F
v & 2 - - y 2 P [T & [ L. ]| 4 — I |
SRR AR ' ig g7 g e
4 > .
I exuberant and spacious
35 — > \
10 565, 0Pom - | M .
D10 o000 |00, 06,0 06,00, 0
N D b I —— | E } } ] } ‘1\ ] ./1 [ ! [ ‘/’ ! [ ./’ [ ‘/’ [ ‘/1 ! [ ‘/’ [ .l’
= ==t 7/ I ¢ ¢ oo o 9 ¢ o0 o0

Copyright © 1997 by José L. Elizondo

mp  light and rhythmic




Viola I. Otofio en Buenos Aires -p.2-
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Viola I. Otofio en Buenos Aires -p.3-
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Viola . .
Danzas Latinoamericanas

dedicated to Carlos Prieto

II. Pan de Azucar by José L. Elizondo
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.4-
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Viola Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J . =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-

Viola

Y

33

> Aar
=

V]
PN

—
[
~—

N—

A
1

|

—

|

1
‘. r J d [ ] d ‘

| —

.
———

— |
@ @
SN~— —

firm, reverent

.
~

o)
e

41

EE ===

very light

[y J

45

EE ===

49

—

J

e
#

15

joyful and exuberant

56

[T

—

D T

P

(1

W

61

65

oo ool o o o o
] )

—

s}
P PN
bold, teasing

69

>
'

g

%




III. Atardecer Tapatio -p.3-
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III. Atardecer Tapatio -p.4-
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Continue at the same tempo, no rushing rit.
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the

accumulated energy in the last 4 measures.




Cello Danzas [Latinoamericanas

dedicated to Carlos Prieto

I. Otonio en Buenos Aires by José L. Elizondo
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I. Otofio en Buenos Aires -p.2-
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I. Otofio en Buenos Aires -p.3-
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Danzas [Latinoamericanas

dedicated to Carlos Prieto

II. Pan de Azucar

by José L. Elizondo
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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II. Pan de Azucar -p.4-
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Cello Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J . =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-
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Cello III. Atardecer Tapatio -p.4-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



