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Danzas Latinoamericanas

. Otofo en Buenos Aires
|. Pan de Azucar

|l. Atardecer Tapatio

Latin American Dances

. Autumn in Buenos Aires
. Sugar Loaf Mountain

II. Sunset in Guadalajara

Composed by Joseé L. Elizondo
Dedicated to  Carlos Prieto



Cello Duet Danzas Latinoamericanas

dedicada a Carlos Prieto
I. Otono en Buenos Aires

by José L. Elizondo
Tempo di Tango o = 110-120
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I. Otofio en Buenos Aires -p.2-

Cello Duet
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I. Otofio en Buenos Aires -p.3-

Cello Duet
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I. Otofio en Buenos Aires -p.4-

Cello Duet

a tempo
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I. Otofio en Buenos Aires -p.5-

Cello Duet
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Cello Duet
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1noamericanas

Danzas Lat

Cello Duet

dedicated to Carlos Prieto

II. Pan de Azucar

Playful, with energy o = 130-150

by Jos¢ L. Elizondo

&
: 12 / R
/ " /
/ ] /
A SRR |
! 1
! T ] T
1 1
| | | [ 1
o 1 .
AUIMW \
[ : _,
\
(Y " .
(Y I
N | N
L REEE
L aEs " o
L 1IN [ L
1
LN 1 \\ all
o« o o
L 1HEE Lo e
vl o el
SRREH| AR
o | = ' e
N 1
I \ Ll
..\
~t / L
.
Q| o
/
(Y
= &
‘ol L ]
\ N mv . \
L10E ~ \
= | \
un 2 bd
= K37
il 3 L
AN |
lw, N
~t 39
- e\
=
N
X Enl O
/ 2
I o
=1 S
< / [ 18 Mm ~t{
2 ﬁ 3
- p—
N _4 N
N O N I[Te
= 2
Nusu Nusu
N N
— 9\
2 2
© ©
@) @)

resonant, playful, with energy

/A

I
Yy 1
4

=

1le)y

e obe

be

o r
\

~t

D

(b
\111

[ 10
'l ||
o 7|+
o«
L L
N
&v/
=~
[ JAR
e N
L
~t
N
| 1EE ( 18
- 3
=r
\ | 10N [ NN
\ N
\ 1
\ 1
| | JAR
I {537
[ HERE
QP 1
a2 ol
\
i~ [ YER
E
Q|
E=3
[ TR On
/| ey
[ el
(TN f_
! o |
\ xiwf \— L s
Q|
N
Ol | JAN
AUIMWU
~t
[ X
&
q o
q
N
\ | JEE ~t
NN
' q
o (17®
i
N N
Ve
— N
) )
> >

Ve. 1

Ile)

Ve. 1

_~
1en

N

L e

-

I

I

I

I

I

I

1

I

I

\ o

| 1

1

|

B
Y YRR
A Y

/

! l
, =

| [ JaN
I ==
1 Ol
1
Loell
, H
il
1
1
[Nl
1
1
\ Ll
el
[N
Vel
\
Vel
\
\ ’\\
== =
M/
.
&

/ | 108
! L
I
1
1
R
1 Ml
1

W/

17

Ile)

he
& ] [ @

2
&

o

[y [ &
4

e o

Ve. 1

Ve. 2

Copyright © 1997 by José L. Elizondo



II. Pan de Azucar -p.2-

Cello Duet

Very pleasant, serene and danceable J =104-120

Steady tempo throughout the entire piece (and almost no rubato)
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II. Pan de Azucar -p.3-

Cello Duet
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II. Pan de Azucar -p.4-

Cello Duet
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II. Pan de Azucar -p.5-

Cello Duet
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II. Pan de Azucar -p.6-

Cello Duet
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Cello Duet

Danzas [Latinoamericanas

dedicated to Carlos Prieto

3. Atardecer Tapatio

by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106
Steady tempo throughout the entire piece (and no rubato)
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Atardecer Tapatio - p.2 -

Cello Duet
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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Cello 1 Danzas Latinoamericanas

dedicada a Carlos Prieto
I. Otono en Buenos Aires

by José L. Elizondo
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Cello 1 I. Otoflo en Buenos Aires -p.2-
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I. Otofio en Buenos Aires -p.3-
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Cello 1 I. Otoflo en Buenos Aires -p.4-
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Cello 1 Danzas Latinoamericanas
dedicated to Carlos Prieto
II. Pan de Azucar by José L. Elizondo
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Cello 1 II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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II. Pan de Azucar -p.4-
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Cello 1 . .
e Danzas Latinoamericanas

dedicated to Carlos Prieto
3. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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Steady tempo throughout the entire piece (and no rubato)
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Atardecer Tapatio - p.2 -
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Cello 1 Atardecer Tapatio - p.3 -
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




Cello 2 Danzas Latinoamericanas

dedicada a Carlos Prieto

I. Otonio en Buenos Aires ,
by José L. Elizondo
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I. Otofio en Buenos Aires -p.2-
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Cello 2 I. Otoflo en Buenos Aires -p.3-
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Cello 2 I. Otoflo en Buenos Aires -p.4-
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Cello 2 ” 1
Danzas Latinoamericanas
dedicated to Carlos Prieto
II. Pan de Azlcar .
by José L. Elizondo
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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Cello 2 . .
e Danzas Latinoamericanas

dedicated to Carlos Prieto
3. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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Steady tempo throughout the entire piece (and no rubato)
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Atardecer Tapatio - p.2 -
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Cello 2 Atardecer Tapatio - p.3 -
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



