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Latin American Dances

. Autumn in Buenos Aires
. Sugar Loaf Mountain

II. Sunset in Guadalajara

Composed by Joseé L. Elizondo
Dedicated to  Carlos Prieto



Alto Sax & Cell . .
0 SH & ET0 Danzas Latinoamericanas

dedicada a Carlos Prieto
I. Otono en Buenos Aires
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I. Otofo en Buenos Aires -p.2-

Alto Sax & Cello
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I. Otofo en Buenos Aires -p.3-
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I. Otofo en Buenos Aires -p.4-
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I. Otofo en Buenos Aires -p.5-
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I. Otofo en Buenos Aires -p.6-
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Imoamericanas

Danzas Lat

Alto Sax & Cello

dedicated to Carlos Prieto

II. Pan de Azucar

Playful, with energy J = 130-150

by Jos¢ L. Elizondo
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II. Pan de Azucar -p.2-
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Very pleasant, serene and danceable J =104-120
Steady tempo throughout the entire piece (and almost no rubato)
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II. Pan de Azucar -p.3-
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II. Pan de Azucar -p.4-

Alto Sax & Cello
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Alto Sax & Cello

II. Pan de Azucar -p.5-

/_\
f— -

cantabile, expressive, but serene and gentle

J

— e

relaxed and smooth, like a bossa nova

nf

e

| (gl
[ g@T

a bit more introspective

mf

P
H\V\
74

7

]
"4
4

o | 1
o
)
4
T

N =

]
"4
4

Yy |
14

Vi
14

Freverent

L

“Je 1 Db
J h |V e [\
|4 v

ray

I —

el
7/ s s v
/ e
/
/el
! /.1
1
e
1
__ n
g_, E=d
[~
o=\ X
= |\ &
BN i
= A )
m .nw.‘
g LT
(=9
£
)
N
)
£
<
7]
)
=
~N—
~— .
< [
N
=
.H
m >“ FL YRR
5 M
_len
DL
2 e

with energy, graceful

Il‘\
\@J

mf

b

pizzica

1]

\)

\H‘r'

with energy, graceful

|
e 1 Db

A N
v

mf

ad lib (sax solo)

(short fermatas)

)

A e

—

=1

very delicate and sweet ending

3

—

mf

et

102

romantic, but elegant and light

2

o)

~

b

\\hd

\@)

L

\\@J

A N

Yo 1 Dh




Alto Sax & Cello . .
Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio ,
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-

Alto Sax & Cello
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III. Atardecer Tapatio -p.3-
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III. Atardecer Tapatio -p.4-
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Alto Sax & Cello

III. Atardecer Tapatio -p.5-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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dedicada a Carlos Prieto

I. Otofio en Buenos Aires , .
by José L. Elizondo
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Alto Sax I. Otofo en Buenos Aires -p.3-
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Alto Sax I. Otofio en Buenos Aires -p.4-
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0 5ax Danzas Latinoamericanas

dedicated to Carlos Prieto

II. Pan de Aztcar
by José L. Elizondo

Playful, with energy o = 130-150
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II. Pan de Azucar -p.2-
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Alto Sax II. Pan de Azucar -p.3-
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Alto S . .
e Danzas Latinoamericanas

dedicated to Carlos Prieto

I1I. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106
Steady tempo throughout the entire piece (and no rubato)
— - w jf —

. ; )
4 8. — , ffeof . 0 04 e g ® ® o ® 9
A6 2
- >
o4 e =
e s

L4 : .
mf  very light and rhythmic I

g ' -
playfully mysterious
9 ﬁu#ﬁ Py > ._E ; ‘—QF = o ‘
Mmfkr 2 — FT . i
[y -
subito mp
13 i /ox h! fe = ?A¢ o/ox
Aut 2 @ o o 2 [ FAERE - e o8 e o o Vs
Aty )
[ o YO A S
\\d} il
playfully mysterious mf’
- = T e
]7HH o o o o * 7£h£#‘£££ 111%7 o
P A IV /
o i - 7
GIRA:

IV o® o @ . — s ‘T @
(\ﬂ\ T ﬁ / / Vi Vi / / Vi /

J  Jjoyful and exuberant
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III. Atardecer Tapatio -p.2-
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Alto Sax

III. Atardecer Tapatio -p.3-
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Continue at the same tempo, no rushing rit. . .
~
. T/ . TN < >
hus PErem L. ss fpeee L, o5 e  [Tle
 i—_d s o ] ] S
[ o YO A O / [ Vi 1
SV jul
oJ
Jf triumphant, festive stately

The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Cell . .
= Danzas Latinoamericanas

dedicada a Carlos Prieto

I. Otofio en Buenos Aires , .
by José L. Elizondo

Tempo di Tango J =110-120
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Cello

I. Otofo en Buenos Aires -p.2-
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Cello I. Otofio en Buenos Aires -p.3-
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Cello

Playful, with energy o = 130-150

Danzas [Latinoamericanas

dedicated to Carlos Prieto

II. Pan de Azutcar

by José L. Elizondo
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Very pleasant, serene and danceable J =104-120

Steady tempo throughout the entire piece (and almost no rubato)
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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Cell . .
e Danzas Latinoamericanas

dedicated to Carlos Prieto

I1I. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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Cello III. Atardecer Tapatio -p.2-
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Cello III. Atardecer Tapatio -p.3-
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Continue at the same tempo, no rushing vit.
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



