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Cello & Bass Danzas Latinoamericanas
dedicated to Carlos Prieto

I. Otonio en Buenos Aires , .
by José L. Elizondo
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I. Otofio en Buenos Aires -p.2-

Cello & Bass

{ 1h

T

y

~
] ——

%H Y
i ol
o.r\ \1 |
. .
o .PH ﬁ'k
i
. o
Af 4
L 18 i 158
oG
. ol
i ]
‘w N Ve
Au.w
o n| n"../
(@\]

.. IR
1
-

o —®

®eo o

.
:Eh o£

'\ o
M o
i uﬂ
| o
4
TN
IR .
!
o
il
\\\a . ]
[ ImNg Y v
S
WL ¥y
-q
_ N

I'

bright and confident

4

J

G mg

.

S
-

o

.
Al

)b

bright and confident

J

Tango style broadening of tempo

[ £ ™
AN
@) o

a tempo

ere.

[ef
=1

il

| [
—

I |
——

=

| —

— I ————
g o E—r— —
S L

N~——

[ 7]

Db

open, broad, expressive

M

open, broad, expressive

¢ ® Y
Seal £
3] -
=S M
.9 5
/ S
[ YER = [ 18
_xr <) A
. S [ Im
Q _
PL pmJ
o il
AM
,,mi
4
2
LAY
ol
K
| «
| o
.«
] Yl
i Ll
. N
( -y
. .Q,
Al"HHH‘l /
BN
© QAN
on

a bit more introspective

mf



I. Otofio en Buenos Aires -p.3-

Cello & Bass
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I. Otofio en Buenos Aires -p.4-

Cello & Bass

atempo

0]

o

oo . o0e.
=

o

.o @ . P oo .
—

o

oo ope

bold and seductivée

mp

o

poe oop

light and rhythmic, playfully mysterious

mp

r

R

/_\;
oo
—

I/P
I

] WWH
fTﬂ .-Ma
AL o

il 1l

m] ‘el
4y

O . .PL

 YHRN o\
m o I
? um
|l .ol
f | ”1 I

o Jal |

ﬁ \ .|./ny m.-l../n (

..
[ YEN . .P\\#
[ YHE 3 YEE

. ”MH—
...P\g— ) . .F\ﬂ
(i .
| .
| o |
i .
(W Jol)
1] .Ml
ﬁ il |
Al .o. .vJ
fI |
Ol o Q]
)
01—
A Il nil
1| Y
i INE .M . .les
IS 'Y
,m o[
L] S, A |
R -
il
1] m, ”M}
B T |
Q|
[ ]| f ”" |§
o[
o .n/V n.
A (

still light and rhythmic, but bolder

J

o

spp ppb
pos bp

=

o

spe ppb
e

ray
e 1 D
7

\ ..+
Nl Q]
ol Mww\
Q|
A$ Awn
A% “A

—_
i
| 4

// | HE
i Fill
|'/W
Q|
<ol
( L
1N ml
M ﬂ [ 1BS AHUV
T Ui
3
s
il I i
(] ¢ (&
il S L el
g &
R =>4
[ | f .
C ¢

flirtatious, passionate

J



I. Otofio en Buenos Aires -p.5-

Cello & Bass
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I. Otofio en Buenos Aires -p.6-

Cello & Bass
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by Jos¢ L. Elizondo
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II. Pan de Azucar -p.2-

Cello & Bass
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I1. Pan de Azucar -p.3-

Cello & Bass

o o

[ X ‘P Py

o

/

e

0z
il
o o o ¢ @

v
1D b

)b
7 5P
45
i/
y
(P

mﬁ\

1

=

L4

“Je 1 Db
A

|
1 Db

gl bHh 1V
[ a0 W)

|
Y 1 Db

— ()
)’ 4

—_—

v

A

very expressive, passionate

mf

P1Zzzica

to
=

f.

relaxed and smooth, like a bossa nova

ﬁ.

"'IDL\
A
8

57

P
®

v

A N

.
e 1 Db




I1. Pan de Azucar -p.4-
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Cello & B . .
eHO & B Danzas Latinoamericanas

dedicated to Carlos Prieto
II1. Atardecer Tapatio by Jos¢ L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable q. = 96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-

Cello & Bass
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III. Atardecer Tapatio -p.3-

Cello & Bass
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III. Atardecer Tapatio -p.4-
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Cello & Bass

III. Atardecer Tapatio -p.5-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




Cello Danzas Latinoamericanas
dedicated to Carlos Prieto
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Cello Danzas Latinoamericanas

dedicated to Carlos Prieto
II. Pan de Azutcar
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II. Pan de Azucar -p.3-
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Cello Danzas I atinoamericanas

dedicated to Carlos Prieto
III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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Cello III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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Danzas Lat

Bass

dedicated to Carlos Prieto
I. Otono en Buenos Aires
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Bass I. Otofio en Buenos Aires -p.2-
(Standard Intonation)
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Bass I. Otofio en Buenos Aires -p.4-
(Standard Intonation)
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o Tntonation) Danzas Latinoamericanas
dedicated to Carlos Prieto

I1. Pan de Azucar

by José L. Elizondo
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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e ard Intonation Danzas Latinoamericanas

dedicated to Carlos Prieto
I11. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived™” meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando” is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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Bass [11. Atardecer Tapatio -p.2-
(Standard Intonation)
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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IN0OaMericanas

dedicated to Carlos Prieto
I1. Pan de AzUcar

Danzas Lat
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it Intonation) Danzas Latinoamericanas
dedicated to Carlos Prieto
I11. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando” is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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I11. Atardecer Tapatio -p.2-

(Soloist Intonation)
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Bass I11. Atardecer Tapatio -p.3-
(Soloist Intonation)
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



