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Cello Ensemble (3 parts) Danzas [Latinoamericanas

dedicated to Carlos Prieto

I. Otono en Buenos Aires by José L. Elizondo
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I. Otofio en Buenos Aires -p.2-

Cello Ensemble (3 parts)

a tempo

(preparing to launch into tempo primo)

Briefly a bit slower
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I. Otofio en Buenos Aires -p.3-

Cello Ensemble (3 parts)

an
@
o 0 uH\
/ «.r
L o 117%
v 1
_ .
: \
| s \ TTTe-
AniF I ik
\ o/}
| il
' o NN —e
,/ (Yl .
i o ﬁu:J
Aﬁ
ol
T il
\\ ™ .' ™
! N
\ f Q|
[l Y e
___ Al N
_ L o
! o
| L
. ' L )
R 1 YEN N
[ 1] Q|
\
~t o [T
NI o

™NOe
o e
1
H A
b B g
s W Ly W
IS el
15 W
oL = ) O
RIS
0 L W
<, A Q€L IMJ Q
s
2 .
S O huu. i~ LRSS
‘P#
A \N | 1
g V
S Yz
S % <
§ ol s
s (] 2
w Yl ¥
S
S ; N
Soals W
3
S| M| &
~
) ~t
NV
>
S q N Onl
Mé LT
M ~ TOA
1 PR | |
o Ei.N . N
lian A~ A~
@ X 1 G G (

L\Hﬁ'/
o~
Kl 0 R
|l _‘ TN L IR
I
Il I
1 L
1
1
|| __ D || v
L e
I
1 ||
|| ) ‘D
I
A. il ! .
| .
| [
1
1
1
Q. |
1
o YA AL YRR o
.l |
A |
o A e
B )
%\V _, [ Im
\ —
A : U
ol K .
- S
S
Ol 1l O
.| N IDID
I .y
mllen N AN
ﬁ A]J w n. (

1]
o Hu
Nl
! A RS
“ vog
< S
o
i A
i JJ
| : LHHﬁ'
. o
‘J
AY - i
NOP -
v
alll ||
Nl Paun
A
KN
¢ o T
A v
« . £
ﬂ% (
K ol e g
il - m
/ h.wb— . #ﬂ; 7] S
N
1Ny
e
. | ﬁmJ
o nm -/
el (




I. Otofio en Buenos Aires -p.4-

Cello Ensemble (3 parts)
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I. Otofio en Buenos Aires -p.5-

Cello Ensemble (3 parts)
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I. Otofio en Buenos Aires -p.7-

Cello Ensemble (3 parts)
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I. Otofio en Buenos Aires -p.8-

Cello Ensemble (3 parts)
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I. Otofio en Buenos Aires -p.9-

Cello Ensemble (3 parts)
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Cello Ensemble (3 parts)

Danzas [Latinoamericanas

dedicated to Carlos Prieto
II. Pan de Azucar

Playful, with energy J = 130-150

by Jos¢ L. Elizondo
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Steady tempo throughout the entire piece (and almost no rubato)

Very pleasant, serene and danceable J
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II. Pan de Azucar -p.3-

Cello Ensemble (3 parts)
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II. Pan de Azucar -p.4-

Cello Ensemble (3 parts)
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II. Pan de Azucar -p.5-
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Cello Ensemble (3 parts)
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II. Pan de Azucar -p.7-

Cello Ensemble (3 parts)
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II. Pan de Azucar -p.8-

Cello Ensemble (3 parts)
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Cello Ensemble (3 parts) ] ]
Danzas LLatinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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III. Atardecer Tapatio -p.2-

Cello Ensemble (3 parts)
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III. Atardecer Tapatio -p.3-

Cello Ensemble (3 parts)
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III. Atardecer Tapatio -p.4-

Cello Ensemble (3 parts)
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III. Atardecer Tapatio -p.5-

Cello Ensemble (3 parts)
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Cello Ensemble (3 parts)

III. Atardecer Tapatio -p.6-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




Cello I

Danzas [Latinoamericanas

dedicated to Carlos Prieto

I. Otonio en Buenos Aires

Tempo di Tango J =110-120

by José¢ L. Elizondo
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I. Otofio en Buenos Aires -p.2-
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Cello 1 I. Otofio en Buenos Aires -p.4-
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Cello 1 Danzas Latinoamericanas
dedicated to Carlos Prieto
II. Pan de Azlcar
. by José L. Elizondo
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II. Pan de Azucar -p.2-

Cello |

©

e .

g.

—
£r
—

..

)
1/

o
=
\

1 Db

D’ 4
A

v

rhythmically precise, gentle and graceful

mf

[
[
&

F g

H'

1 Db

b4
gl b |V

vV

45

H
4

1 D b
v

P’ 4
4

I
[

(B
mﬁ
|
;AQ\
[ BL YN
(YR BE
i
\ ;Auv
,/7. 1’
BNy
e -
S e
= e

—

e
)

e e

very expressive, passionate, cantabile

mf

,\‘\
2 2
T
——
NG A

. . .

.l

V \

/\

D

2 | V1D
12

_—

vV

a

;Z

very expressive, passionate

b
2 |V D




II. Pan de Azucar -p.3-
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II. Pan de Azucar -p.4-
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Cello 1 . .
Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-
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Cello 1 III. Atardecer Tapatio -p.4-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Cello II Danzas [Latinoamericanas

dedicated to Carlos Prieto
I. Otono en Buenos Aires

by José¢ L. Elizondo
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Cello II I. Otofio en Buenos Aires -p.2-
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Cello II Danzas Latinoamericanas
dedicated to Carlos Prieto
I1. Pan de Azucar

Playful, with energy o = 130-150

pizzicato 7 :

by José L. Elizondo
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II. Pan de Azucar -p.3-
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Cello I1

Danzas Latinoamericanas
dedicated to Carlos Prieto
III. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106

Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-
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Cello I1

III. Atardecer Tapatio -p.4-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the

accumulated energy in the last 4 measures.




Cello 111 Danzas Latinoamericanas
dedicated to Carlos Prieto
I. Otono en Buenos Aires by José L. Elizondo

Tempo di Tango J =110-120
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I. Otofio en Buenos Aires -p.2-
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I. Otofio en Buenos Aires -p.3-
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I. Otofio en Buenos Aires -p.4-
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Cello III Danzas Latinoamericanas
dedicated to Carlos Prieto
I1. Pan de Azucar

Playful, with energy J = 130-150

by José L. Elizondo
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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II. Pan de Azucar -p.4-
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Cello 111 . .
Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Cello I1I

III. Atardecer Tapatio -p.3-
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Cello I1I

III. Atardecer Tapatio -p.4-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the

accumulated energy in the last 4 measures.
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