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Violin & Cello Danzas Latinoamericanas

dedicada a Carlos Prieto
I. Otono en Buenos Aires

) by José L. Elizondo
Tempo di Tango o = 110-120
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I. Otofio en Buenos Aires -p.2-

Violin & Cello
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I. Otofio en Buenos Aires -p.3-

Violin & Cello
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I. Otofio en Buenos Aires -p.4-

Violin & Cello

a tempo

B
T —

=
s

2
&

61
~ f)
{an L))

bold and seductive

mp

o)
hdl DNV
7

light and rhythmic, playfully mysterious

mp

4V0 e .,y § MH
A ) BL JE
A.v
C __F.- NJ. .
\
M M e .
| J—Wé .
i
vH v el
. i bX
0
= ﬁ\ A L &
mE
N mv Iy
- ! . DL &
M VAN 13
o el
] A L IS
C | 4 “"
g i i
e L) 3
Ol L G
) it .whv
Nk N

v

H

|

N~ D
ANV

— /)

very expressive, seductive

J

still light and rhythmic, but bolder

o)
hdl CENN)J

I

&
@

H

H

o

h . . .

I—

v
.

eee soe

[7]
/

[ a0 W)
ANIV4

o)
TP 1 D
V4

7
-
(v >0

J

&)
oJ

|
-

J

o)
hdl DO
J

|
D

S
Bl
“He
D| |
e
iES
BEL )
Vﬁ U -
e “
™ e
() i
S
3
Y =
2 A
S
) € (s
2
~
1 ]
-~
K
| s <

flirtatious, passionate



I. Otofio en Buenos Aires -p.5-

Violin & Cello
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I. Otofio en Buenos Aires -p.6-

Violin & Cello
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1noamericanas

Danzas Lat

Violin & Cello

dedicated to Carlos Prieto

II. Pan de Azucar

Playful, with energy J = 130-150

by Jos¢ L. Elizondo

(thumb) pizzicato
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Violin & Cello I1. Pan de Azucar -p.2-

Very pleasant, serene and danceable J =104-120

Steady tempo throughout the entire piece (and almost no rubato)
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II. Pan de Azucar -p.3-

Violin & Cello
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II. Pan de Azucar -p.4-

Violin & Cello
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II. Pan de Azucar -p.5-

Violin & Cello
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Violin & Cello

Danzas [Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106
Steady tempo throughout the entire piece (and no rubato)

by José L. Elizondo
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III. Atardecer Tapatio -p.2-

Violin & Cello
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III. Atardecer Tapatio -p.3-

Violin & Cello
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III. Atardecer Tapatio -p.4-

Violin & Cello
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Violin & Cello

III. Atardecer Tapatio -p.5-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the

accumulated energy in the last 4 measures.




Violin

dedicada a Carlos Prieto
I. Otono en Buenos Aires

Tempo di Tango o = 110-120

Danzas [Latinoamericanas

by José L. Elizondo
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Violin I. Otofio en Buenos Aires -p.2-

Tango style broadening of tempo a tempo
™ - i
32 4/\\/ X Vv ™ - v T 3 — V/_\ 4
n | - hﬁ h]' — /_\. 1 — o h# hlﬁ v 3 .' o
N "D .I’ A_E—E I | I ‘ ‘ IﬁO ./1 \b J'/ i 1 }
\‘Q_)V N ! I 1 I | I
ﬂ' open, broad, expressive
™ v
36 /_\. . . \//\ |_H 1 - — —
C e rtrea e tio e eresrra
y | — = J ohe
- v mf a bit more introspective
40 3 X A MooV v v v
9 IID ‘ ; ! } - ; . o _
GRE tefrre o e T2 Z —_— .
.) ‘\/’ T — — ‘
S bright and confident
H
™ Vv 3 vV m v
4. —~ s RV R o 130 v 0
| 1 0 1 h h" L 1 —

gl |

I
/. [ |
J?F
3
i

== 4

- ™
1 3
48 0 — 4
r’f{n Ib'plo E; f F I‘vV} | — 'ﬁk - ! e ng
o - ‘ = o ——— —
s DY myoom
™ 1 AT =
S M g . —
52 2L e g0l © S, 2 e o
: I : } ] [ ] ‘
& - — —
D) \
mf'  flirtatious and playful
55 -V voom_ v Vv, my Ppocorit___________
—~ 1 . —_— 71,\ hd ~,
)b ° (o, o o #f e ..,
AP o—+——F y— — r——fe—» — o o
\‘QJ)/ \__\ [ '\y} L —
= S bright and confident ——
a tempo
D mp ; m
61 5 ™ ™ V ™ \V 4 vV o BV
fH | ‘ ‘ — ‘ ]
g D I I I I I I I I I I | I I
@ b \ = \ = = — I ——
D)
mp  bold and seductive
5, novm Tovm v ™ Ve v M Voo
J P o T R PV 0 e S e B R S B S - = =
> T oo jdo , 1T oo 4, ® L e?e e ? e%s, Jee,0 ¢ o
o — = =5 = ~_ — P
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Violin I. Otofio en Buenos Aires -p.4-
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Violin Danzas Latinoamericanas
dedicated to Carlos Prieto
II. Pan de Azucar
Playful, with energy o = 130-150 by Jos¢ L. Elizondo
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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Violin Danzas Latinoamericanas
dedicated to Carlos Prieto
III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Violin III. Atardecer Tapatio -p.3-

V
V v 4 -
04 > — — J—
oy H—— *—] i %t i — ‘ r— ] ! |
ANIV4 E— | ] ) ) | ‘
Q) | V V V
f Jjoyful and exuberant
vV
68 A' H/\ \/ ; | 4 3/\
% :r:g ® Q—P—P—Hf ‘ -
&) ‘ } L/ ! ! ] \ . ‘ ! f ! » ! |
o f — — —— i ‘
A 4 v R - '
/_\ 4 . 4
- =ty P S i =
oyt T ‘ e ——
D — = —
V ™
76 - vV MmN m v 0 10

Eéﬁ
;
iy

80 m V Vo om -
ﬁc - — \' o \’ - \/x‘ e ﬁ/\
Y — 1 ! 1 — ! ! ! 4
o | —— . |
Q b | T
subitomp  reverent and a bit mysterious
v
3
v 2 2 T~
= - . R o
5 o o \//_\' H’\ e o o % ® o P
1 o o o ! 7] o
& — | | | — i
Continue at the same tempo, no rushing Mt
™
H
V— my MYV Vo~ my BV > o2
88 o rl .. > & o o .« . Py .
vy L2 £e £¢ EEr L4 ’ g
i 92
f’fLﬂ % } ‘11 I I .; 1/ 1 } ‘11 I I ‘11 1/ 1 .11 .‘H }
3 — r— — r— |
Jf  triumphant, festive stately

The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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Danzas [Latinoamericanas

dedicada a Carlos Prieto
I. Otono en Buenos Aires
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Cello I. Otofio en Buenos Aires -p.2-
Tango style broadening of tempo a tempo
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I. Otofio en Buenos Aires -p.3-
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Cello

I. Otofio en Buenos Aires -p.4-
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Cello Danzas Latinoamericanas
dedicated to Carlos Prieto
II. Pan de Azucar
Playful, with energy J =130-150 by José L. Elizondo
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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Cello Danzas Latinoamericanas
dedicated to Carlos Prieto

II1. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Cello III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



