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Latin American Dances

. Autumn in Buenos Aires
. Sugar Loaf Mountain

II. Sunset in Guadalajara

Composed by Joseé L. Elizondo
Dedicated to  Carlos Prieto



Flute, Violin, Cello

Danzas Latinoamericanas

dedicated to Carlos Prieto

I. Otono en Buenos Aires

Tempo di Tango q = 110-120

by José L. Elizondo
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Flute, Violin, Cello
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lnoamericanas

Danzas Lat

Flute, Violin, Cello

dedicated to Carlos Prieto
I1. Pan de Azucar
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Flute, Violin, Cello
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Flute, Violin, Cello
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II. Pan de Azacar -p.9-

Flute, Violin, Cello

Continue at the same tempo, no rushing
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Flute, Violin, Cello . .
Danzas LLatinoamericanas

dedicated to Carlos Prieto

I1I. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable q. = 96-106

Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-

Flute, Violin, Cello
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III. Atardecer Tapatio -p.3-

Flute, Violin, Cello
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III. Atardecer Tapatio -p.4-

Flute, Violin, Cello
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III. Atardecer Tapatio -p.5-
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Flute, Violin, Cello III. Atardecer Tapatio -p.6-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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Danzas Latinoamericanas
dedicated to Carlos Prieto
I. Otonio en Buenos Aires

Tempo di Tango q = 110-120

by José L. Elizondo
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I. Otoflo en Buenos Aires -p.2-
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I. Otofio en Buenos Aires -p.3-
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Flute Danzas [Latinoamericanas

dedicated to Carlos Prieto
I1. Pan de Azucar

Playful, with energy J: 130-150

by José L. Elizondo
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Steady tempo throughout the entire piece (and almost no rubato)
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II. Pan de Azacar -p.2-
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II. Pan de Azacar -p.3-
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Flut . .
e Danzas LLatinoamericanas

dedicated to Carlos Prieto

I1I. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable q. = 96-106

Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Flute III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Violin Danzas Latinoamericanas

dedicated to Carlos Prieto
I. Otono en Buenos Aires

by José L. Elizondo

Tempo di Tango g = 110-120
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Violin Danzas Latinoamericanas

dedicated to Carlos Prieto
Il. Pan de AzUcar

Playful, with energy J: 130-150
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by José L. Elizondo

h 2l 3 S L2 12 2 3 3
P’ A | Iy | I D P P P D | |
[ [ g y 2 [ 7] | - [ y 2 | ¥ = [ [
w o ® & i De & \ \ \ \
bl - & - | | | [
PY) NEAEL o R | *Lg
Jf playful, flirtatious, withenergy ~_ _ ______________ _
5 PRI 4///’ 3 2 4 3 \2\\1

o) 0 4 374 1 1 Ll [ ———
,{ * ‘ i PN ‘I1 I—\ u i”' i;‘I; 5 . [ [ [D bd ‘ be ‘ }in
%::gj < il od il < \ \ . ‘ﬁhifn |

Fidy | |
9 ,/"“— 2 T e T 101 --

Ho 4 — A 3 . 3 ‘ L c

e bety v he e S e s e = .
Wﬁﬁb_‘; be ——3 i L qc“l’—bi re = 1 Tu‘p

| I TEE
4 ST
o - 3 1 4 Gk L2 1 \ e
Wj}my | _— 2 J = v be ht}n‘ — }T 7 on 41 — S ¢
T Jq#—w—'—bfﬁii%‘ o
IR . et TTTTTT TS B | SR
17 /// 2 - 1 - 1 3 4 >

n 3 Z 1 I | I | | 2 1 2 1 ﬂ I | |

p’ A A [ | D@ m b | | 11 [ 1D h
(e ‘ . pe—% H— T S 2 e E— Pb-
%ﬁ#} o o ® ] L — B o

- o U | — q
be
Very pleasant, serene and danceable g = 104-120
Steady tempo throughout the entire piece (and almost no rubato)
21 pizzicato

H | | ‘ | — ———

g 1D b [ [ [ y y [ [ [ [

v [ [ [ & [ 7] [ (7] | N [ [ [ & @ & o o
Wp P E— 1 - 1 - NP o @ g [ ] L . 12
PY) o' o - o o o LA [4 S

mp  relaxed and smooth, like a bossa nova
25

01 . , | ,

AP —e—— ! < ! < i o ——— i < 1 1
!9 VD / P ‘ [ HA‘ /A é 1 hA‘ /A ‘R\’l ‘ [ 1 [ Vi o & [ |

o) & Ll - - 1" @ P - P -

29

H 1. | | A ! !

e i i { < — i o — 1 R P ——— o
%ﬁ}:":‘? P E— = i = - = i = - = 1 ‘}\)iv o e e _—
33

01 . , I | — p—

g Db [ [ | sl [ [ | [ | [ [
gL h |V & \ [ [ [ [ y 2 \ | | [ 7] \ [ [ [ [ [ ) [ [ [ y 2
N . —— N— 1 e s  — — s—

PY) o' o & o o !

Copyright © 1997 by Jose L. Elizondo



I1. Pan de Azucar -p.2-

Violin

1 Db
y < R
| an W) J

P’ 4

cantabile, expressive

mp

y

L/

~—

|
1 Db

H
b4

1 Db

gl b |V
N 2D
b4

gl b |V
(N 7 D

49

Very expressive, passionate

mf

|
1 Db

o)
2

v

very expressive, passionate

1 Dby

b 4
Pl b |V
(6N 2 D

61

A
i_L

1 Dby

65
2

v




I1. Pan de Azucar -p.3-

Violin

L YEEA

relaxed and smooth, like a bossa nova

mf

B

W

_,, lll

// LV\\
)

"/

|| o
09 I

passionate

mf

7

7

a bit mysterious and tender

mp

o
=
7

o

b
oJ

cantabile, expressive

mp

0
2

A
} AY

~—

|
[0 AY
P

93

|
1 Dby

o)
7

vV

e

tender, lovingly

~——

o o

passionate

mf

mf

:




I1. Pan de Azucar -p.4-

1
o)
2

A
I\

—]

|
1 Dby
4

cantabile, expressive, but serene and gentle

mf

™

|
[
.\_'L'

1 D h

P A
gl b |V

|
1 Db

H
p

v

1 Db

p" 4
e b 1P
(fy 2D

pizzicato

117

H
p’

v

|
1 Db

relaxed and smooth, like a bossa nova

|
1 Db

o)
H10D
o

[ 7]

vV

125

|
1 Dby

A
|

v

o)
2
)

Continue at the same tempo, no rushing

129

=]
©
o
- g
[=))
=
-+ 2
<5}
v c
Vdi @
, =
=
1 e
1
~g
TN
'»
L
\RH‘
MI
~t
[ )
BL )
T
B
ir.N
T
e
hyn o

pizzicato

133

|
& heg
[V

he
P&

]
1

g
@




- _ _
Viefin Danzas Latinoamericanas

dedicated to Carlos Prieto

I11. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived” meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando” is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable q. =96-106
Steady tempo throughout the entire piece (and no rubato)
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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Steady tempo throughout the entire piece (and almost no rubato)
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Continue at the same tempo, no rushing
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I . .
cello Danzas Latinoamericanas

dedicated to Carlos Prieto

I11. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived” meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable q. =96-106

Steady tempo throughout the entire piece (and no rubato)
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I11. Atardecer Tapatio -p.2-
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Continue at the same tempo, no rushing
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slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the

The tempo of the entire piece is steady. The only section of the piece where the tempo should be
accumulated energy in the last 4 measures.



