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Danzas Latinoamericanas

COLLABORATION FOR THIS VERSION FOR CELLO & GUITAR

Over the years, | have created numerous arrangements of my composition, "Danzas Latinoamericanas",
which | originally wrote for two cellos. This process has provided a wonderful opportunity to explore various
facets of my piece while also serving as an invaluable learning experience. It has allowed me to deepen my
understanding of instruments with which | was previously less familiar.

When arranging the composition for a new ensemble, | must consider how playable or idiomatic certain
passages are for each instrument, along with their technical capabilities and limitations. This knowledge
guides me in adapting the music to suit those instruments. Sometimes, the process is straightforward, but
other times it requires reimagining and rewriting melodies or creating entirely new textures.

For a composer, it is a true blessing to have friends who play different instruments and are willing to share
their expertise. This particular version for guitar and cello, more than any other, is the result of numerous
enriching conversations and interactions. | am deeply grateful to my friends who helped me gain insight into
the technical nuances of their instruments, tested passages for me, and patiently answered my questions.
On occasion, while reading, performing, or recording this piece, they introduced ideas that enhanced the
work beautifully. With their permission, | incorporated some of those ideas into this version.

These wonderful collaborators include:

Michal Shein Adam Levin
Giovanna Buccarella Francesco Diodovich
Aaron Larget-Caplan Silvan De Smit

Carl Straussner Christopher Schoelen

The process behind transcribing “Pan de Azucar”, the second movement, for guitar differs notably from that
of the other two movements. That movement was first transcribed completely by the great guitar virtuoso
Francesco Diodovich. Later, | adapted and rewrote parts of his transcription to make it accessible to a broader
range of performers. As with the other two movements, my guitar transcription was refined by the ideas and
advice of my friends mentioned above.

Thank you!

José L. Elizondo



Cello & Guitar Danzas Latinoamericanas

dedicated to Carlos Prieto
I. Otono en Buenos Aires

by José Elizondo
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Danzas Latinoamericanas

Cello & Guitar

dedicated to Carlos Prieto

composed by José Elizondo

II. Pan de Azucar

guitar transcription by Francesco Diodovich & J. Elizondo

The first 20 measures of introduction are optional. It's also possible to start the piece at measure 21.
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Very pleasant, serene and danceable J
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Cello & Guitar
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II. Pan de Azucar -p.5-

Cello & Guitar
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Cello & Guitar Danzas Latinoamericanas

dedicated to Carlos Prieto
III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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III. Atardecer Tapatio -p.2-
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Cello & Guitar III. Atardecer Tapatio -p.5-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Cello Danzas Latinoamericanas
dedicated to Carlos Prieto
I. Otono en Buenos Aires

by José Elizondo
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I. Otofio en Buenos Aires -p.3-
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Cello Danzas Latinoamericanas

dedicated to Carlos Prieto
II. Pan de Azacar composed by Jos¢ Elizondo

guitar transcription by Francesco Diodovich & J. Elizondo

The first 20 measures of introduction are optional. It's also possible to start the piece at measure 21.
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II. Pan de Azacar -p.2-

Cello

—

—~

[ [

&)=

expressive, reverent, melancholic

mf

41

) #
e):

o=
o

#
L]

45

—

W

o) #
)=
=

49

1/
r

53

~

—

very expressive, passionate

———

7

_—————e———

57

61

)k

~
N
—

W

(]
i

relaxed, pleasant, yielding to the melody in the guitar

mf

T
_

—~

Py
@

73

=




II. Pan de Azacar -p.3-
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Cello

Danzas [Latinoamericanas

dedicated to Carlos Prieto

I1I. Atardecer Tapatio

by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Continue at the same tempo, no rushing rite .
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III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
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Guitar

Danzas Latinoamericanas
dedicated to Carlos Prieto
I. Otono en Buenos Aires

by José Elizondo
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Guitar I. Otofio en Buenos Aires -p.2-
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Guitar I. Otofio en Buenos Aires -p.3-

a tempo

S U ET Uelr o T

mp  light and rhythmic

I
L1b
\*1;4

B

LT O WwWT O = s
; L oy

73 ---3 ‘u r“‘%

G g e 88 G
e e =i ¢l
m

77 =

)4 e M S N A ———r .

G \ ege e o, : ae .

ANIV4 é’ . JJ.\. \\'_‘ L\. . |

o S T S A = T e
S flirtatious, passionate and energetic

81

4t oo =Eee
- ! ! ! i — — ]

T e p

e %ﬁ. S TeE—

A
I
oJ j o
>
/A
89
f) & [~
ra. o — -
'\'J}n v . T 1 d\\é\ } ﬂ:
D) o ® - @ .

a bit more introspective




Guitar I. Otofio en Buenos Aires -p.4-
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Guitar Danzas Latinoamericanas
dedicated to Carlos Prieto

II. Pan de Azacar composed by Jos¢ Elizondo
guitar transcription by Francesco Diodovich & J. Elizondo

The first 20 measures of introduction are optional. It's also possible to start the piece at measure 21.
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Very pleasant, serene and danceable J =104-120

Steady tempo throughout the entire piece (and almost no rubato)

— | . ‘/)\ma -

mf relaxed and smooth, like a bossa nova

a v

H 4 i km
P’ A I )
y 4N I P
ey ] b

-
~||
~

Copyright © 1997 by José L. Elizondo



Guitar II. Pan de Azacar -p.2-
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Guitar II. Pan de Azacar -p.3-
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Guitar II. Pan de Azacar -p.4-
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Guitar

Danzas [Latinoamericanas

dedicated to Carlos Prieto

I1I. Atardecer Tapatio

by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates

between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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