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very light and rhythmicΟ

Festive, spirited and pleasantly danceable q. = 96-106
Steady tempo throughout the entire piece (and no rubato)
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joyful, light and danceable

joyful, confident, uncomplicated

joyful, confident, uncomplicated

∑
∑
∑
∑

œœœ− œœœ− ‰ ιœœœ− Œ

œ œ œ œ œ œ

œ œ œµ œ∀ œ œ

œ œ œµ œ∀ œ œ
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Orchestra (with piano) Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatío
by José L. Elizondo

Copyright © 1997 by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

The piano part is optional
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III. Atardecer Tapatío -p.2-Orchestra (with piano)
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III. Atardecer Tapatío -p.3-Orchestra (with piano)
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III. Atardecer Tapatío -p.4-Orchestra (with piano)
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III. Atardecer Tapatío -p.5-Orchestra (with piano)



%

%

%

%

%

>

%

%

Α

>

>

∀∀

∀∀

∀∀∀∀

∀∀∀∀

∀∀

∀∀

∀∀

∀∀

∀∀

∀∀

∀∀

Picc.

Fl.

Bα Tpt. 1

Bα Tpt. 2

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

31 ∑

∑

31

œ œ œ∀ œ− œ œµ ιœ œ

œ− œ œ ιœ œ
31 œ− œ œ œ œ œ− œ− œ−

−−œœ
−œ

31 œ− œ œ Ιœ œ

œ− œ œ Ιœ œ

œ− œ œ Ιœ œ

ιœ− œ Ιœ œ

œ ‰
œ

‰

∑

∑

œλ œ œ

œ ˙
œœœ− œœœ− œœ− œœ− œœœ− œœœ−

œ œ œ

œ œ œ

œ œ œ

œ ˙

œ œ œ

œ œ œ

∑

∑

‰ œ œ œ ιœ

∑

‰ œœœ− œœœ−
‰ œœœ− œœœ−

−œ −œ

œ œ œ œ Ιœ

œ œ œ œ ιœ

−˙

ιœ œ Ιœ œ

œ ‰ œ ‰

∑

∑

œ− œ œ− œ œ− œ
∑

œœ− œœ−
‰ ιœœœ− œœœ− œœœ−

œ œ œ

œ− œ œ− œ œ− œ

œ− œ œ œ œ œ

−˙

œ œ œ

œ œ œ

∑

∑

œ− œ− œ− œ−
ιœ

∑

‰ œœ œœ œœ ‰ œœ

−œ −œ

œ− œ− œ− œ− œ œ œ œ

œ− œ ιœ− œ ιœ−

œ− œ œ œ œ œ

ιœ− œ Ιœ œ

œ ‰ œ ‰

∑

∑

˙ Œ

∑

−−œœ ‰ œœ− œœ

œ= œ œ œ− œ− œ

˙ Œ

˙ œ− œ
˙

œ œ

œ Œ Œ

œ œ œ

Ο

Ο

Ο

pizzicato

ε precise, bold
and danceable

III. Atardecer Tapatío -p.6-Orchestra (with piano)
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∀∀

∀∀

∀∀∀∀

∀∀∀∀

∀∀

∀∀

∀∀

∀∀
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∀∀

∀∀

Picc.

Fl.
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Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

49 ∑

∑

49 ‰ œ œ œ œ œ

‰ œ œ œ œ œ
49 ‰ œœœ− œœœ− œœœ− œœœ− œœœ−

−œ −œ

49 ‰ œ œ œ œ œ

‰ œ œ œ œ œ

−˙

−˙

−œ −œ

E

ε

ε

joyful and exuberant

joyful and exuberant

ε light, joyful and exuberant

ε joyful

ε cantabile, serenely joyful

ε cantabile, serenely joyful

joyful and exuberantε

ε joyful and exuberant

∑

∑

œ ‰ œ− ‰ ιœ− ‰

œ ‰ œ−
‰ ιœ−

‰

‰ Ιœ− œ œ œ œ− œ
œ œ œ−

3
3

œ œ œ

Ιœ ‰ Ιœ− ‰ Ιœ− ‰

Ιœ ‰ Ιœ− ‰ Ιœ− ‰

−˙

−˙

œ œ œ

∑

∑

œ œ œ∀ œ− œ œµ ιœ œ

œ− œ œ ιœ œ

‰ œ œ œ− œ œ œ− œ œ

−œ −œ

œ− œ œ Ιœ œ

œ− œ œ ιœ œ

−˙

−˙

−œ −œ

∑

∑

œ œ œ

œ œ œ

œ− œ œ œ− œ œ œ−

œ œ œ

œ œ œ

œ œ œ

−˙

−˙

œ œ œ

∑

∑

‰ œ œ œ ιœ

∑

‰ œœœ− œœœ−
‰− œœœ− œœœ−

−œ −œ

œ œ œ œ Ιœ

œ œ œ œ ιœ

−˙

−˙

−œ −œ

∑

∑

œ− œ œ− œ œ− œ
∑

‰− ιœœœ− œœœ− œœœ− œœœ− œœœ−

œ œ œ

œ− œ œ− œ œ− œ

œ− œ œ− œ œ− œ
−˙

−˙

œ œ œ
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∀∀

∀∀∀∀

∀∀∀∀
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∀∀
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∀∀
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∀∀

∀∀

Picc.

Fl.

Bα Tpt. 1

Bα Tpt. 2

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

55 ∑

∑

55

œ− œ œ− œ
ιœ−

∑

55 ‰ œœ œœ œœ− ‰ œœ

−œ −œ

55 œ− œ œ− œ Ιœ−

œ− œ œ− œ
ιœ−

−˙

−˙

−œ −œ

∑

∑

œ œ œ ˙

∑

‰ Ιœ− œ œ œ œ− œ
œ œ œ−

3 3

œ œ œ

œ œ œ ˙

œ œ œ ˙

−˙ +

−˙ +

œ œ œ

∑

‰ œ œ œ œ œ

‰ œ œ œ œ œ

‰ œ œ œ œ œ

‰ œœœ− œœœ− œœœ− œœœ− œœœ−

−œ −œ

−˙

−˙

−˙

−˙

−œ −œ

cantabile, serenely joyful

cantabile, serenely joyful

ε joyful and exuberant

∑

œ œ œ œ œ œ− œ− œ−

œ ‰ œ− ‰ ιœ− ‰

œ ‰ œ−
‰ ιœ−

‰

‰ œ œ œ œ
œ−
œ− œ−

œ œ œ
œ œ −œ−

−˙

−˙

−˙

−˙

œ œ œ

∑

œ œ œ∀ œ− œ œµ Ιœ œ

œ œ œ∀ œ− œ œµ ιœ œ

œ− œ œ ιœ œ

œ− œ œ œ œ œ− œ− œ−

−−œœ
−œ

−˙

−˙

−˙

−˙

−œ −œ

∑

œλ œ œ

œλ œ œ

œ ˙
œ− œ œ œ− œ œ œ−

œ œ œ

−˙

−˙

−˙

−˙

œ œ œ
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Picc.
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Vln. II
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Pno.

Ÿ}}}}}}
61 ∑

Œ
˙

61 ‰ œ œ œ ιœ

∑

61 ‰ œœœ− œœœ−
‰− œœœ− œœœ−

−œ −œ

61 −˙

−˙

−˙

−˙

−œ −œ

∑
œ

Œ œ œ œ œ

œ− œ œ− œ œ− œ
∑

‰− ιœœœ− œœœ− œœœ− œœœ− œœœ−

œ œ œ

−˙

−˙

−˙

−˙

œ œ œ

∑
œ− œ− œ− œ ‰ œ

œ− œ− œ− œ ‰ œ

∑

‰ œœ œœ œœ− ‰ œœ

−œ −œ

−˙

−˙

−˙

−˙

−œ −œ

∑
−œ

Œ −

−œ Œ −

∑

œœ−
œ œ œ œ œ

œ œ œ œ œ œ

−œ Œ −

−œ Œ −

œ œ œ œ œ œ

œ œ œ œ œ œ

œ Œ Œ

F

Ε bold, playful

ε bold, teasing

Ε bold, teasing

‰ ιœ œ œ œ œ

∑

∑

∑

œœœ− œœœ−
‰ ιœœœ−

Œ

œ ιœ− ‰ œ

‰ ιœ œ œ œ œ

œ− œ− ‰ ιœ− Œ

œœ− œœ− ‰ ιœœ− Œ

œ ιœ− ‰ œ−

œ Ιœ− ‰ œ

Ο very light and rhythmic

arco

very light and rhythmicΕ

Ε bold, teasing

bold, teasingΕ

Ε bold, teasing

ιœ œ œ œ œ œ œ

∑

‰
œ œ œ− ‰ œ
∑

œœœ− œœœ−
‰ ιœœœ−

Œ

œ
ιœ− ‰ œ

œ œ œ œ œ œ

‰ œ œ œ− ‰ œ

œœ− œœ− ‰ ιœœ− Œ

œ œ ‰ œ œ ‰

œ ‰ œ ‰

Ε bold, teasing

Ε
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∀∀∀∀
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Picc.

Fl.
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Vln. II
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Pno.

67 Ÿ̇ Œ

∑

67

−œ Œ −

∑

67

œœœ− œœœ−
‰ ιœœœ−

Œ

œ ιœ− ‰ œ

67 −œ Œ −

ιœ Œ Œ −

œ œ− œ− œ− œ− œ œ− œ−

œ ιœ− ‰ œ

œ Ιœ− ‰ œ

∑

œ− œ œ œ œ œ œ∀ œ− œ− œ−
3 3

∑

∑

‰ ιœ œ œ œ œ

œ œ œ œ œ œ

∑

œ œ− œ− œ− œ− œ œ∀ − œ−

œ− œ œ œ œ œ

œ− œ œ œ œ œ

œ Ιœ− ‰ œ

Ε

ε

ε bold, joyful

‰ Ιœ œ œ œ œ

∑

∑

∑

œœœ− œœœ− ‰ ιœœœ− Œ

œ ιœ− ‰ œ

‰ ιœ œ œ œ œ

ιœ Œ Œ −

œœ− œœ− ‰ Ι
œœ− ‰ ‰

œ ιœ− ‰ œ

œ Ιœ− ‰ œ

Ο

ιœ œ œ œ œ œ œ

∑

‰ œ œ œ œ œ
∑

œœœ− œœœ− ‰
ιœœœ− Œ

œ ιœ− ‰ œ

œ œ œ œ œ œ

‰ œ œ œ œ œ

œœ− œœ− ‰ Ι
œœ− ‰ ‰

œ œ ‰ œ œ ‰

œ ‰ œ ‰
Ε

Ÿ̇
Œ

∑

−œ Œ −

∑

œœœ− œœœ− ‰ ιœœœ− Œ

œ
ιœ− ‰ œ

−œ Œ ‰

œ œ− œ− œ− œ− œ œ− œ−
œœ− œœ− ‰ ιœœ− Œ

œ ιœ− ‰ œ

œ Ιœ− ‰ œ

∑

œ− œ œ œ œ œ œ œ
− œ− œ−

3 3

∑

∑

‰
œ œ œ œ œ

œ œ œ œ œ œ

œ− œ− œ− œ− œ− œ œ− œ−

∑

œ− œ œ œ œ œ

œ− œ œ œ œ œ

œ Ιœ− ‰ œ

Ε

ε
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∀∀

∀∀

∀∀∀∀

∀∀∀∀
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Vc.

Cb.

Pno.

73 ‰ ιœ œ œ œ œ

∑

73 ∑

∑

73

œœœ− œœœ−
‰ ιœœœ−

Œ

œ ιœ− ‰ œ

73 ‰ ιœ œ œ œ œ

œ− œ− ‰ ιœ− Œ

œœ− œœ− ‰ ιœœ− Œ

œ ιœ− ‰ œ

œ Ιœ− ‰ œ

ο

ιœ œ œ œ œ œ œ

∑

‰
œ œ œ œ œ

∑

œœœ− œœœ−
‰ œœœ− œœœ−

‰

œ
ιœ− ‰ œ

œ œ œ œ œ œ

ιœœ− Œ ιœœ− Œ

‰ œ œ œ œ œ

œ œ ‰ œ œ ‰

œ ‰ œ ‰

Ε

œ œ Œ

∑

ιœ œ œ œ− œ
∑

œœœ
Œ œ− œ

œ œ Œ

œ œ œ− œ

ιœœ− Œ
ιœœ− Œ

œ œ− œ− œ− œ− Ιœ− Œ

œ œ− œ− Ιœ œ

œ Ιœ− ‰ œ

ε

ε

ε

∑
−˙

œ− œ œ œ ιœ
∑

œœ
− œœ œ− œœ œœ œ

−−œœ −œ

œ− œ œ− œ œ œ

−˙

ιœœ− Œ
ιœœ− Œ

œ œ œ

œ œ Œ

G

open, exuberant

open, bright, joyful

ε

ε

ε

ε playful, light

open, exuberant

ε playful, light

∑
œ Ιœ− ‰ œ

œ− œ œ œ ιœ
∑

œœ
− œœ œ œœ œœ œ

œ œ œ

œ− œ œ œ œ œ

œ ιœ− ‰ œ

ιœœ− Œ
ιœœ− Œ

œ œ œ

œ œ Œ

∑
œ− œ œ− œ œ œ

œ− œ œ œ
ιœ

∑

œœ− œœ œ− œœ œœ œ

−−œœ −œ

œ− œ œ− œ œ œ−

œ− œ œ− œ œ œ−

Ι
œœ− Œ Ι

œœ− Œ

œ œ œ

œ œ Œ

Œ Œ œ− œ
˙

Œ

œ œ œ œ Œ

∑

œ œ œ œ
œ− œ

œ œ œ

œ œ œ œ œ− œ

˙ œ

ιœœ− Œ ιœœ− Œ

œ œ œ

œ œ Œ

ε
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∀∀
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Fl.
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Pno.

80 œ− œ œ œ œ œ

∑

80 ‰ œ −œ

‰ œ −œ

80 œœ
− œœ œ œœ œ œœ

−−œœ −œ

80 œ− œ œ œ œ œ

œ− œ œ œ œ œ

‰ œ œ œ œ œ

œ œ œ

œ œ Œ

ε

œ œ œ œ œ œ

∑

−˙

−˙

œœ œœ œ œœ œ œœ

œ œ œ

œ œ œ œ œ œ

œ œ œ œ œ œ

œ Ιœ Ιœ œ

œ œ œ

œ œ Œ

œ œ− œ− œ− œ œ œ œ

∑

‰ œ −œ

‰ œ −œ

œœ œ− œ− œ− œ œ œ œ

−−œœ −œ

œ œ− œ− œ− œ œ œ œ

œ œ− œ− œ− œ œ œ œ

œ− œ œ− œ œ

œ œ œ

œ œ Œ

−˙

∑

−˙

−˙

−−˙̇

œ œ œ %

−˙

−˙

−˙

œ œ œ

œ œ œ

∑

∑

∑

∑

‰ œ œ œ œ œ œ œ

œ œ œ ιœ œ

∑

‰ œ œ ιœ œ

‰ œ œ Ιœ œ

œ=
œ œ Ιœ œ

Ιœ
= ‰ Œ Œ

H

subito ο very light

Ο firm, reverent

Ο firm, reverent

Ο firm, reverent

∑

∑

∑

∑

œ œ œ œ œ œ œ œ œ œ œ œ

œ œ œ œ œ œ

∑

œ œ œ

œ œ œ

œ œ œ

∑
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∀∀

∀∀

∀∀∀∀

∀∀∀∀
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∀∀
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Fl.
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Pno.

Ÿ}}}}}}}}}}}

Ÿ}}}}}}}}}}}}

86 ∑

∑

86 ∑

∑

86 œœœœœœœœœœœœ

œ œ œ œ œ œ

86 ∑

œ− œ œ ιœ œ

œ− œ œ Ιœ œ

œ− œ œ ιœ œ

∑

‰ œœœœœ− œ− œ−

‰ œœœœœ− œ− œ−

∑

∑

œœœœœœœœœœœœ

œ œ œ œ œ œ

∑

œ ˙

œ ˙

œ œ œ

∑

Ο

Ο

playful, light

playful, light

−œ
Ÿ Œ −

−œ
Ÿ Œ −

∑

∑

‰ œœ œ œ œ
œ œ

œ œ œ ιœ œ

∑

‰ œ œ Ιœ œ

‰ œ œ Ιœ œ

œ=
œ œ Ιœ œ

∑

∑

∑

∑

∑

œœœœœœœœœœœœ

œ œ œ œ œ œ

∑

œ œ œ

œ œ œ

œ œ œ

∑

∑

∑

∑

∑

œœœœœœœœœœœœ

œ œ œ œ œ œ

∑

œ− œ œ Ιœ œ

œ− œ œ Ιœ œ

œ− œ œ ιœ œ

∑

−˙

−˙

∑

∑

œ œ œ œ œ œ œ œ Ιœ‰

œ œ œ œ Ιœ‰>

∑

−˙

−˙

œ œ œ

∑

Ο

Ο
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>

%

%

Α

>

>

∀∀

∀∀

∀∀∀∀

∀∀∀∀

∀∀

∀∀

∀∀

∀∀

∀∀

∀∀

∀∀

Picc.

Fl.

Bα Tpt. 1

Bα Tpt. 2

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

92 ∑

∑

92

−˙

−˙
92 ‰ œœœ− œœœ− œœœ− œœœ− œœœ−

−œ −œ

92 ‰ œ œ œ œ œ

‰ œ œ œ œ œ

‰ œ œ œ œ œ

œ=
œ œ œ œ œ

œ ‰
œ

‰

I

Ε

Ε

gentle, warm

gentle, warm

ε light, joyful and exuberant

ε joyful and exuberant

joyful and exuberantε

joyful and exuberantε

joyful and exuberantε

ε joyful and exuberant

∑

∑

−˙

−˙

‰ œ œ œ œ œ− œ− œ−

œ œ œ œ œ −œ−

Ιœ ‰ Ιœ− ‰ Ιœ− ‰

Ιœ ‰ Ιœ− ‰ Ιœ− ‰

ιœ ‰ ιœ− ‰ ιœ− ‰

ιœ− ‰ Ιœ− ‰ Ιœ− ‰

Ιœ− ‰ Ιœ
−

‰ Ιœ
−
‰

œ− œ œ Ιœ œ

œ− œ œ Ιœ œ

−˙
−˙

œ− œ œ œ œ œ− œ− œ−

−−œœ
−œ

œ− œ œ Ιœ œ

œ− œ− Œ œ

œ− œ œ Ιœ œ

œ−
œ œ Ιœ œ

œ− Œ
œ−

ε

ε

joyful and exuberant

joyful and exuberant

œλ œ œ

œ œ œ

Œ ˙
Œ ˙

œœœ− œœœ− œœ− œœ− œœœ− œœœ−

œ œ œ

œ œ œ

œ œ œ

œ ˙

œ œ œ

œ œ œ

Ιœ ‰ Œ Œ

Ιœ ‰ Œ Œ

−˙

−˙

‰ œœœ− œœœ−
‰− œœœ− œœœ−

−œ −œ

œ œ œ œ Ιœ

œ œ œ œ ιœ

−˙

ιœ œ ιœ œ

Ιœ Œ Ιœ Œ

∑

∑

−˙

−˙

œœ− œœ−
‰ ιœœœ− œœœ− œœœ−

œ œ œ

œ− œ œ− œ œ− œ

ιœ− ‰ ιœ− ‰ ιœ− ‰

‰ ιœ œ œ œ œ

ιœ− ‰ ιœ− ‰ œ−

œ œ œ
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∀∀

∀∀

∀∀∀∀
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∀∀
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Cb.

Pno.

Ÿ}}
98 œ− œ œ− œ Ιœ−

œ− œ œ− œ Ιœ−

98 ‰ ιœ−
‰ œ− ‰ œ−

‰ ιœ− ‰ œ− ‰ œ−
98 ‰ œœ œœ œœ− ‰ œ−

−œ −œ

98 œ− œ œ− œ Ιœ−

œ− œ œ− œ
ιœ−

œ− œ œ− œ Ιœ−

œ− œ− ‰− œ− œ− ‰−

Ιœ Œ− Ιœ Œ

œœœœ œ œ œ œ

œœœ˙

−˙

−˙

‰ Ιœ− œ œ œ œ− œ
œ œ œ−

3 3

œ œ œ

œœœ˙

œœœ˙

œ ˙

œ œ œ

œ œ œ

−œ
Ιœ− Œ

∑

‰ œ œ œ œ œ

‰ œ œ œ œ œ

‰ œœœ− œœœ− œœœ− œœœ− œœœ−

−œ −œ

‰ œ œ œ œ œ

‰ œ œ œ œ œ
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III. Atardecer Tapatío -p.17-Orchestra (with piano)
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III. Atardecer Tapatío -p.18-Orchestra (with piano)
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III. Atardecer Tapatío -p.19-Orchestra (with piano)



%

%

%

%

%

>

%

%

Α

>

>

∀∀

∀∀

∀∀∀∀

∀∀∀∀

∀∀

∀∀

∀∀

∀∀

∀∀

∀∀

∀∀

Picc.

Fl.

Bα Tpt. 1

Bα Tpt. 2

Vln. I

Vln. II

Vla.

Vc.

Cb.

Pno.

114 ∑

‰ œ œ Ιœ œ

114 ‰ œ œ ιœ œ

∑

114 œ− œ œ œ œ œ− œ− œ−

œ œ œ œ œ œ

114 ‰ œ œ Ιœ œ

‰ œ œ ιœ œ

‰ œ− œ− ιœ− œ

œ=
œ œ Ιœ œ

œ= œ œ Ιœ œ

Ε

Ε

Ε

Ε

Ε

Ε

Ε

Ε

∑
ιœ∀ œ œ œ œ œ œ− œ− œ−

ιœ∀ œ œ œ

∑

œ− œ œ œ− œ œ œ œ

œ œ œ œ œ œ

œ œ œ

œ œ œ

œ œ œ

œ œ œ

œ œ œ

œ− œ œ œ ‰

œ− œ œ œ− œ œ œ œ

œ− œ− ‰ œ ‰

œ− œ−
‰ œ ‰

‰ œœ− œœ− œ− œ œ œ œ

−−œœ
−−−œœœ

œ−≤ œ≥ œ œ ‰

œ− œ œ œ œ œ

œ−≤ œ≥ œ œ ‰

œ− œ œ œ œ œ

œ− œ− ‰ œ− ‰

ε

ε

ε

εbold

boldε

boldε

boldε

boldε

boldε

ε

œ− œ œ œ ‰

œ− œ œ œ− œ œ œ œ

œ− œ− ‰ œ ‰

œ− œ− ‰ œ ‰

‰ œœ− œœ− œ− œ œ œ œ

−−œœ
−−−œœœ

œ− œ œ œ ‰

œ− œ œ œ œ œ

œ− œ œ œ ‰

‰ œ œ œ œ œ

œ− œ− ‰ œ− ‰

III. Atardecer Tapatío -p.20-Orchestra (with piano)
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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Steady tempo throughout the entire piece (and no rubato)
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Piccolo Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatío
by José L. Elizondo

Copyright © 1997 by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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III. Atardecer Tapatío -p.2-Piccolo



% ∀∀ 75 −−3

Festive, spirited and pleasantly danceable q. = 96-106
Steady tempo throughout the entire piece (and no rubato)
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Flute Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatío
by José L. Elizondo

Copyright © 1997 by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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III. Atardecer Tapatío -p.2-Flute
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Festive, spirited and pleasantly danceable q. = 96-106
Steady tempo throughout the entire piece (and no rubato)
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Trumpet in B α 1 Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatío
by José L. Elizondo

Copyright © 1997 by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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III. Atardecer Tapatío -p.2-Trumpet in B α 1
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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Festive, spirited and pleasantly danceable q. = 96-106
Steady tempo throughout the entire piece (and no rubato)
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Trumpet in B α 2 Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatío
by José L. Elizondo

Copyright © 1997 by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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Festive, spirited and pleasantly danceable q. = 96-106
Steady tempo throughout the entire piece (and no rubato)
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Piano Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatío
by José L. Elizondo

Copyright © 1997 by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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Festive, spirited and pleasantly danceable q. = 96-106
Steady tempo throughout the entire piece (and no rubato)
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Violin I Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatío
by José L. Elizondo

Copyright © 1997 by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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Continue at the same tempo, no rushing
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III. Atardecer Tapatío -p.3-Violin I



% ∀∀ 75 −−œœ−
≥
œœ−
≤ ‰ ιœœ

≤ Œ

Festive, spirited and pleasantly danceable q. = 96-106
Steady tempo throughout the entire piece (and no rubato)

very light and rhythmicΟ
œœ−
≥
œœ−
≤ ‰ ιœœ

≤ Œ œœ− œœ−
‰ ιœœ Œ œœ− œœ−

‰ œœ− œ− œΕ
œ− œ œ œ œ œ

A

joyful, confident, uncomplicated

œ œ œµ œ∀ œ œ

% ∀∀7

œ œ œ ιœ œ œ ιœ ιœ œ œ œ− œ œ œ œ œ œ œ œµ œ∀ œ œ œ œ œ ιœ œ −œ ‰ œ œ
Ο

% ∀∀13 œ− œ œ œ œ œ
B

joyful, confident, uncomplicated

œ œ œµ œ∀ œ œ œ œ œ Ιœ œ œ ιœ œ œ œ œ− œ œ œ œ œ œ œ œµ œ∀ œ œ

% ∀∀19 œ œ œ Ιœ œ −˙ ‰ œ œ œ œ œ
C

joyful and exuberantε Ιœ ‰ Ιœ− ‰ Ιœ− ‰ œ− œ œ Ιœ œ œ œ œ

% ∀∀25 œ œ œ œ ιœ œ− œ œ œ œ œ œ− œ œ− œ ιœ− œ œ œ ˙ ‰ œ œ œ œ œ Ιœ ‰ Ιœ− ‰ Ιœ− ‰

% ∀∀31 œ− œ œ Ιœ œ œ œ œ œ œ œ œ ιœ œ− œ œ œ œ œ œ− œ ιœ− œ ιœ− ˙ œ− œ
Ο

Violin II Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatío
by José L. Elizondo

Copyright © 1997 by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.



% ∀∀37

œ− œ œ œ œ− œ

D

firm, reverent

œ− œ œ œ œ− œ œ− œ œ œ œ œ ιœ œ œ œ œ œ
Ε

œ− œ œ œ œ œ
playful, light

œ œ œµ œ∀ œ œ

% ∀∀43 œ œ œ Ιœ œ œ œ œ œ
Ο

œ− œ œ œ œ œ œ œ œ∀ œ œ œµ œ œ œ ιœ œ −˙

% ∀∀49 ‰ œ œ œ œ œ
E

joyful and exuberantε Ιœ ‰ Ιœ− ‰ Ιœ− ‰ œ− œ œ ιœ œ œ œ œ œ œ œ œ ιœ œ− œ œ− œ œ− œ

% ∀∀55

œ− œ œ− œ ιœ− œ œ œ ˙ −˙
cantabile, serenely joyful

−˙ −˙ −˙

% ∀∀61

−˙ −˙ −˙ −œ Œ −
F

œ− œ− ‰ ιœ− Œ
bold, teasingΕ

‰ œ œ œ− ‰ œ ιœ Œ Œ −

% ∀∀68

œ œ− œ− œ− œ− œ œ∀ − œ− ιœ Œ Œ − ‰ œ œ œ œ œ œ œ− œ− œ− œ− œ œ− œ−
∑ œ− œ− ‰ ιœ− Œ

% ∀∀74 ιœœ− Œ ιœœ− Œ ιœœ− Œ ιœœ− Œ −˙
G

ε playful, light

œ ιœ− ‰ œ œ− œ œ− œ œ œ−

% ∀∀79

˙ œ œ− œ œ œ œ œ œ œ œ œ œ œ œ œ− œ− œ− œ œ œ œ −˙

III. Atardecer Tapatío -p.2-Violin II



% ∀∀84 ‰ œ œ ιœ œ
H

Ο firm, reverent

œ œ œ œ− œ œ ιœ œ œ ˙ ‰ œ œ Ιœ œ

% ∀∀89 œ œ œ œ− œ œ Ιœ œ −˙ ‰ œ œ œ œ œ
I

joyful and exuberantε Ιœ ‰ Ιœ− ‰ Ιœ− ‰

% ∀∀94 œ− œ− Œ œ œ œ œ œ œ œ œ ιœ ιœ− ‰ ιœ− ‰ ιœ− ‰ œ− œ œ− œ ιœ−

% ∀∀99

œ œ œ ˙ ‰ œ œ œ œ œ Ιœ ‰ Ιœ− ‰ Ιœ− ‰ œ− œ œ Ιœ œ œ œ œ

% ∀∀ −−
104 œ œ œ œ ιœ œ− œ œ− œ œ œ œ− œ− ιœ œ−

ιœ −˙
1.

œœ−
≥
œœ−
≤ ‰ ιœœ

≤ Œ
very light and rhythmicΟ

œœ− œœ−
‰ ‰ œ− œΕ

% ∀∀110
2.

‰ œ œ ιœ œ
J

Ο reverent and a bit mysterious

œ œ œ œ− œ œ ιœ œ œ ˙ ‰ œ œ ιœ œ
Ε

œ œ œ

% ∀∀116 œ− œ œ œ œ œ
boldε

œ− œ œ œ œ œ œ− œ œ œ ‰

The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.

triumphant, festiveƒ

Continue at the same tempo, no rushing

œ− œ− ‰ œ− œ− ‰ œ− œ œ œ ‰ œ− œ− ‰ œ− œ− ‰
rit.

œ̆ ‰ −œ=Τ

stately

III. Atardecer Tapatío -p.3-Violin II



Α ∀∀ 75 −−œœ−
≥ œœ−
≤
‰ ιœœ
≤
Œ

very light and rhythmicΟ

Festive, spirited and pleasantly danceable q. = 96-106
Steady tempo throughout the entire piece (and no rubato)

œœ−
≥ œœ−
≤
‰ ιœœ
≤
Œ œœ− œœ− ‰

ιœœ Œ œœ− œœ− ‰
ιœœ Œ œœ− œœ− ‰

ιœœ Œ
A

œœ− œœ− ‰
ιœœ Œ

Α ∀∀7 œœ− œœ− ‰ Ι
œœ Œ œœ− œœ− ‰ ιœœ Œ œœ− œœ− ‰ ιœœ Œ œœ− œœ− ‰ ιœœ Œ œœ− œœ− ‰ Ι

œœ Œ œœ− œœ− ‰ ιœœ Œ

Α ∀∀13 œœ− œœ− ‰ ιœœ Œ
B

ο
œœ− œœ− ‰ ιœœ Œ œœ− œœ− ‰ Ι

œœ Œ œœ− œœ− ‰ ιœœ Œ œœ− œœ− ‰ ιœœ Œ œœ− œœ− ‰ ιœœ Œ

Α ∀∀19 œœ− œœ− ‰ Ι
œœ Œ œœ− œœ− ‰ ιœœ Œ œœ− œœ− ‰ œœ− œœ− ‰

C

ε joyful and exuberant

Ιœ− ‰ Ιœ− ‰ Ιœ− ‰ œ− œ œ Ιœ œ œ ˙

Α ∀∀25

−˙ ‰ ιœ œ œ œ œ œ− œ œ− œ Ιœ− œ ˙ œœ− œœ− ‰ œœ− œœ− ‰ Ιœ− ‰ Ιœ− ‰ Ιœ− ‰

Α ∀∀31 œ− œ œ Ιœ œ œ ˙ −˙ −˙ œ− œ œ œ œ œ ˙
œ œ
Ο

Viola Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatío
by José L. Elizondo

Copyright © 1997 by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.



Α ∀∀37

œ− œ œ œ œ œ
D

firm, reverent

œ− œ œ œ œ œ œ− œ œ œ œ œ ιœ œ œ ˙ ‰ œœ− œœ− œœ− œœ− œœ−
very lightο

œœ− œœ− œœ− œœ− œœ− œœ−

Α ∀∀43

œœ− œœ− œœ− œœ− œœ− œœ−
œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ− œœ−

Α ∀∀49 −˙
E

ε cantabile, serenely joyful

−˙ −˙ −˙ −˙ −˙ −˙ −˙ +

Α ∀∀57 −˙ −˙ −˙ −˙ −˙ −˙ −˙

Α ∀∀64

œ œ œ œ œ œ
F

Ε bold, teasing

œœ− œœ− ‰ ιœœ− Œ œœ− œœ− ‰ ιœœ− Œ œ œ− œ− œ− œ− œ œ− œ− œ− œ œ œ œ œ œœ− œœ− ‰ Ι
œœ− ‰ ‰

Α ∀∀70 œœ− œœ− ‰ Ι
œœ− ‰ ‰ œœ− œœ− ‰ ιœœ− Œ œ− œ œ œ œ œ œœ− œœ− ‰ ιœœ− Œ ‰ œ œ œ œ œ œ œ− œ− œ− œ− Ιœ− Œ

Α ∀∀76 ιœœ− Œ ιœœ− Œ
G

ε
ιœœ− Œ ιœœ− Œ Ι

œœ− Œ Ι
œœ− Œ ιœœ− Œ ιœœ− Œ ‰ œ œ œ œ œ

ε
œ Ιœ Ιœ œ

Α ∀∀82

œ− œ œ− œ œ −˙ ‰ œ œ Ιœ œ
H

Ο firm, reverent

œ œ œ œ− œ œ Ιœ œ

Α ∀∀87 œ ˙ ‰ œ œ Ιœ œ œ œ œ œ− œ œ Ιœ œ −˙

III. Atardecer Tapatío -p.2-Viola



Α ∀∀92 ‰ œ œ œ œ œ
I

joyful and exuberantε
ιœ ‰ ιœ− ‰ ιœ− ‰ œ− œ œ Ιœ œ œ ˙ −˙ ‰ ιœ œ œ œ œ

Α ∀∀98 œ− œ œ− œ Ιœ− œ ˙ ‰ œ œ œ œ œ ιœ ‰ ιœ− ‰ ιœ− ‰ œ− œ œ Ιœ œ œ œ œ

Α ∀∀ −−
104 −œ Œ − −œ −œ ‰ ιœ− ‰ ιœ− ‰ ιœ −˙

1.

œœ−
≥ œœ−
≤
‰ ιœœ

≤
Œ

very light and rhythmicΟ
œœ− œœ− ‰ ιœœ Œ

Α ∀∀110
2.

‰ œ− œ− ιœ− œ
J

Ο reverent and a bit mysterious

œ œ œ œ− œ− œ− ιœ− œ −˙ ‰ œ− œ− ιœ− œ
Ε

œ œ œ

Α ∀∀116 œ−≤ œ≥ œ œ ‰
boldε

œ− œ œ œ ‰ œ− œ œ œ ‰

The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.

triumphant, festiveƒ

Continue at the same tempo, no rushing

œ− œ− ‰ œ− œ− ‰ œ− œ œ œ ‰ œ− œ− ‰ œ− œ− ‰
rit.

œ̆ ‰ −œ=Τ

stately

III. Atardecer Tapatío -p.3-Viola



> ∀∀ 75 −−œ œ− œ− ‰ œ

Festive, spirited and pleasantly danceable q. = 96-106
Steady tempo throughout the entire piece (and no rubato)

very light and rhythmicΕ œ œ− œ− ‰ œ œ œ− œ− ‰ œ œ œ− œ− ‰ œ œ
ιœ− œ œ− œ−

A

joyful, light and danceable

œ œ− œ− œ œ œ

> ∀∀
7

œ œ− œ− Ιœ œ œ œ− œ œ
ιœ− œ œ− œ− œ œ− œ− œ œ œ œ œ− œ− Ιœ œ

œ œ− œ

> ∀∀
13

œ
ιœ− œ œ− œ−

B

Ο œ œ− œ− œ œ œ œ œ− œ− Ιœ œ œ œ− œ œ
ιœ− œ œ− œ− œ œ− œ− œ œ œ

> ∀∀
19

œ œ− œ− Ιœ œ
œ œ− œ œ− œ− ‰ œ− œ− ‰

C

ε joyful and exuberant

ιœ ‰ Ιœ−− ‰ Ιœ− ‰ −œ œ ιœ œ œ œ

> ∀∀
25

ιœ œ Ιœ œ œ œ œ ιœ− œ Ιœ œ œ œ œ œ− œ− ‰ œ− œ− ‰ ιœ ‰ Ιœ−− ‰ Ιœ− ‰

> ∀∀
31 ιœ− œ Ιœ œ œ œ œ ιœ œ Ιœ œ œ œ œ ιœ− œ Ιœ œ œ Œ Œ

Cello Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatío
by José L. Elizondo

Copyright © 1997 by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.



> ∀∀
37 3D

‰− œ− œ− œ− œ− œ−
very lightο

œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ−

> ∀∀
46 œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− œ− −˙

E

ε cantabile, serenely joyful

−˙ −˙ −˙

> ∀∀
53 −˙ −˙ −˙ −˙ + −˙

> ∀∀
58 −˙ −˙ −˙ −˙ −˙ −˙

> ∀∀
64

œ œ œ œ œ œ
F

ε bold, teasing

œ ιœ− ‰ œ− œ œ ‰ œ œ ‰
Ε

œ ιœ− ‰ œ œ− œ œ œ œ œ
ε

œ ιœ− ‰ œ

> ∀∀
70 œ œ ‰ œ œ ‰

Ε
œ ιœ− ‰ œ œ− œ œ œ œ œ

ε
œ ιœ− ‰ œ œ œ ‰ œ œ ‰

Ε œ œ− œ− Ιœ œ

> ∀∀
76

œ œ œ
G

ε œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

> ∀∀
82

œ œ œ œ œ œ œ=
œ œ Ιœ œ

H

Ο firm, reverent

œ œ œ œ− œ œ ιœ œ

> ∀∀
87 œ œ œ œ=

œ œ Ιœ œ œ œ œ œ− œ œ ιœ œ œ œ œ

III. Atardecer Tapatío -p.2-Cello



> ∀∀
92

œ=
œ œ œ œ œ

I

joyful and exuberantε
ιœ− ‰ Ιœ− ‰ Ιœ− ‰ œ−

œ œ Ιœ œ
œ œ œ ιœ œ ιœ œ

ιœ− ‰ ιœ− ‰ œ−

> ∀∀
98

œ− œ− ‰− œ− œ− ‰− œ œ œ œ=
œ œ œ œ œ ιœ− ‰ Ιœ− ‰ Ιœ− ‰ œ−

œ œ Ιœ œ
œ œ œ

> ∀∀ −−
104

ιœ œ ιœ œ
ιœ− ‰ ιœ− ‰ ιœ− ‰ œ− œ− ‰− œ− œ− ‰− œ œ− œ−

1.

œ œ− œ− ‰ œ
very light and rhythmicΕ œ œ− œ− ‰ œ

> ∀∀
110

2.

œ=
œ œ Ιœ œ

J

Ο reverent and a bit mysterious

œ œ œ œ− œ œ ιœ œ œ œ œ œ=
œ œ Ιœ œ

Ε
œ œ œ

> ∀∀
116 œ− œ œ œ œ œ

boldε
‰ œ œ œ œ œ œ− œ œ œ œ œ

The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.

triumphant, festiveƒ

Continue at the same tempo, no rushing

œ œ œ œ œ œ œ− œ œ œ œ œ œ œ œ œ œ œ
rit.

œ̆ ‰ −œ=
Τ

stately

III. Atardecer Tapatío -p.3-Cello



> ∀∀ 75 −−œ œ− œ− ‰ œ
Festive, spirited and pleasantly danceable q. = 96-106
Steady tempo throughout the entire piece (and no rubato)

Ε very light and rhythmic

œ œ− œ− ‰ œ œ œ− œ− ‰ œ œ œ− œ− ‰ œ œ Ιœ− ‰ œ
A

œ Ιœ− ‰ œ

> ∀∀
7 œ Ιœ− ‰ œ œ Ιœ− ‰ œ œ Ιœ− ‰ œ œ Ιœ− ‰ œ œ Ιœ− ‰ œ œ Ιœ− ‰ œ

> ∀∀
13 œ Ιœ− ‰ œ
B

Ο
œ Ιœ− ‰ œ œ Ιœ− ‰ œ œ Ιœ− ‰ œ œ Ιœ− ‰ œ œ Ιœ− ‰ œ

> ∀∀
19 œ Ιœ− ‰ œ œ Ιœ− ‰ œ Ιœ− Œ Ιœ

−
Œ

C

ε joyful and exuberant

Ιœ ‰ Ιœ
−
‰ Ιœ

−
‰ −œ œ

Ιœ œ œ œ

> ∀∀
25 œ ‰ œ ‰ œ œ œ œ ‰ œ ‰ œ œ œ œ ‰

œ
‰ Ιœ ‰ Ιœ

−
‰ Ιœ

−
‰

> ∀∀
31 œ ‰

œ
‰ œ œ œ œ ‰ œ ‰ œ œ œ œ ‰ œ ‰ œ œ œpizzicato

ε precise, bold
and danceable

Contrabass Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatío
by José L. Elizondo

Copyright © 1997 by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.



> ∀∀
37 ‰ œ ‰ œ
D

Œ œ œ ‰ œ ‰ œ Œ œ œ ‰ œ ‰ œ Œ œ œ

> ∀∀
43 ‰ œ ‰ œ Œ œ œ ‰ œ ‰ œ Œ œ œ ‰ œ ‰ œ Œ œ œ

> ∀∀
49

−œ −œ
E

ε joyful
œ œ œ −œ −œ œ œ œ −œ −œ

œ œ œ

> ∀∀
55

−œ −œ œ œ œ
−œ −œ œ œ œ −œ −œ œ œ œ

> ∀∀
61 −œ −œ

œ œ œ −œ −œ œ Œ Œ
F

œ Ιœ− ‰ œarco

very light and rhythmicΕ
œ ‰ œ ‰

> ∀∀
67 œ Ιœ− ‰ œ œ Ιœ− ‰ œ œ Ιœ− ‰ œ œ ‰ œ ‰ œ Ιœ− ‰ œ œ Ιœ− ‰ œ

> ∀∀
73 œ Ιœ− ‰ œ œ ‰ œ ‰ œ Ιœ− ‰ œ œ œ Œ

G

ε
œ œ Œ œ œ Œ

> ∀∀
79 œ œ Œ œ œ Œ œ œ Œ œ œ Œ œ œ œ

Ιœ
= ‰ Œ Œ

H

6

III. Atardecer Tapatío -p.2-Contrabass



> ∀∀
92 œ ‰

œ
‰

I

ε joyful and exuberant

Ιœ− ‰ Ιœ
−
‰ Ιœ

−
‰ œ− Œ

œ−
œ œ œ

Ιœ Œ Ιœ Œ œ œ œ

> ∀∀
98

Ιœ Œ− Ιœ Œ œ œ œ œ ‰
œ

‰ Ιœ− ‰ Ιœ
−
‰
œ− œ− Œ

œ−
œ œ œ

> ∀∀ −−
104

Ιœ Œ Ιœ Œ Ιœ− ‰ Ιœ− ‰ Ιœ− ‰ Ιœ Œ− Ιœ Œ œ œ− œ−
1.

œ Ιœ− ‰ œ
Ε very light and rhythmic

œ Ιœ− ‰ œ

> ∀∀
110

2.

œ= œ œ Ιœ œ
J

Ο reverent and a bit mysterious

œ œ œ œ− œ œ Ιœ œ œ œ œ œ= œ œ Ιœ œ
Ε

œ œ œ

> ∀∀
116 œ− œ− ‰ œ− ‰

boldε
œ− œ− ‰ œ− ‰ œ− œ− ‰ œ− ‰

The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.

triumphant, festiveƒ

Continue at the same tempo, no rushing

œ− œ− ‰ œ Ιœ− œ− œ− ‰ œ− ‰ œ− œ− ‰ œ Ιœ−
rit.

œ̆ ‰ −œ=Τ

stately

III. Atardecer Tapatío -p.3-Contrabass


