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Danzas Latinoamericanas

. Otoo en Buenos Aires
|. Pan de Azucar

|l. Atardecer Tapatio

Latin American Dances

. Autumn in Buenos Aires
. Sugar Loaf Mountain

II. Sunset in Guadalajara

Composed by Joseé L. Elizondo
Dedicatedto  Carlos Prieto



2 Cellos & Piano Danzas Latinoamericanas

dedicated to Carlos Prieto

I. Otono en Buenos Aires

) by José L. Elizondo
Tempo di Tango o = 110-120

P -F e ere_©
Cello 1 - =
Cello 2 : —— u ! I

mf passionate and energetic

H |

o 1D /1

g bh | > 3

| a0 ML) J /1 O

A3V X O

PI) ©
O

&

Piano mf  passionate and energetic

(1)
M

e s — ——
o° -
S S— 7 o = o i R ] % 7 *
>
5 —
—
” e Ho ; ’
| o & s ete,
1 — H 'Ii !
mp
‘ >
ﬁ:_—khQ_P_P i ] i i —— ——
> * : Nte * I y o
S =_ x o 1
_/ ~—
fH |
o D
g b | L y ]
o W) SN o ! P
T > d
o
b4 ke g : 4
R —————
|
— T . .
l Py >y | | Py P |
A I | I = = L | = = |
v | Ir/ | ;r} % Q{. P ;r} % P
- * o v
8 / o o —
— _ . e o
: e e oo £ Fre £ =
:\I D b % % T | | ; IF}( ﬁ 1 r
d y |
a bit playfully mysterious ] ]
J  Dpassionate, expressive
Cam ! —r= — N . n—
) - == o go - q%:ﬁg:
| | . 1 | — 17
~ T | T —E T |4
a bit playfully mysterious
mp J  passionate, expressive
light and short

T

o) , ,
o I I T T T
Y 4N Y 2 | Y 2 (] IR J | | I I I I
B e = 35— % § s
P ¥ o°
f passionate, expressive

5 - i — — %m\? - 1?/—\
e = e [ etpri e o0 | =ESssas

SaVd

Copyright © 1997 by José L. Elizondo



I. Otofio en Buenos Aires - p.2 -

2 Cellos & Piano
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I. Otofio en Buenos Aires - p.3 -

2 Cellos & Piano
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I. Otofo en Buenos Aires - p.4 -
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2 Cellos & Piano
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I. Otofio en Buenos Aires - p.6 -

2 Cellos & Piano
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I. Otofio en Buenos Aires - p.7 -

2 Cellos & Piano
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2 Cellos & Piano
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2 Cellos & Piano

I. Otofio en Buenos Aires - p.10 -
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2 Cellos & Piano
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2 Cellos & Piano

Inoamericanas

Danzas Lat

dedicated to Carlos Prieto

II. Pan de Azucar

by José L. Elizondo

Playful, with energy J
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II. Pan de Azucar -p.2-

2 Cellos & Piano
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Steady tempo throughout the entire piece (and almost no rubato)
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2 Cellos & Piano
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II. Pan de Azucar -p.4-

2 Cellos & Piano
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A

Jeve Pe® Te

- jé;t;b‘ T v

.

very expressive, passionate

S

v
L) ]
Db
v
T Y

14
14

7—H1P
75 P
4
7 51P
15)
>4

5
)b}
o)—v5
) LY
75

ces

2 Cellos & Piano

>
o ® <

o

5y
o @

———

£—

~——

d

W

17

~—

A

F-ry ¥y ¥

~———

rrry

0]

14
14
14

.
“Je 1 Db
A
.
e 1 Db
J h |V
2 VD
.
Yo 1 Db
A L

[ a0 W) )




II. Pan de Azucar -p.6-

2 Cellos & Piano
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II. Pan de Azucar -p.7-

2 Cellos & Piano
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2 Cellos & Piano

Danzas I atinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio

by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106

Steady tempo throughout the entire piece (and no rubato)
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II1. Atardecer Tapatio -p.9-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the

accumulated energy in the last 4 measures.
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Danzas Latinoamericanas

dedicated to Carlos Prieto

I. Otono en Buenos Aires
Tempo di Tango J =110-120

by José¢ L. Elizondo

P P . .
e e i s i rer £
Dh = I I 1 I I I = I
—F— ] i R ,
mf passionate, flirtatious but noble
6 .
9 b 2, Lo LA w— o L — fre
'Y AR D — [ I I
SR — | | —7
S /
a bit playfully mysterious
— mp
pocorit. ______
11 — SN
). b foof o . ) —
D, Py NPl ren , [teer 7 Y
)V ' r ] | | 5 B e P
I i =
—
passionate, expressive ——
Taking a bit of ex a tempo
>y P e ~
16 . - & @ 2\
fo @ o o2 o 2o, = Ffo
D) SR = 7 . =
75— — i *
VD k I
mp  flirtatious, sensuous, graceful
RS .
2 Jofrre o (B,
S R = = prep e P
. | [ %] ¢y = 1 1”4 ! V.4
AT Y I L4 [£..Y
VD 1 AN
— o
________
24 N - Tl 3
2y s T 9 = -—
w}i . i 7 Ci B S S S—— %
S| 0 NG Y 1
tender. romantic bright and confident
@ Tango style broadening of tempo
. “ieh
. » y < —~ T
. o = 1 .
Fﬁtﬁ}‘_ﬁ 19) a hf F* % , " Ee—
751 o — — i i 1
VD — _% I
ff open, broad, expressive
34 a tempo —
S 1 1 i | ' T ——
: % | — o o
|
mf a bit more introspective

Copyright © 1997 by José L. Elizondo



[. Otofio en Buenos Aires - p.2 -

Cello 1

11‘5

/
-

(o8 etee

”

F

o -
’4%

e

iz

Y AR

bright and confident

J

open, spacious

@
-

hadl DI/

)

mp

d|

1o o o

o®

PP
| |19

| \a Y]
L1 4

[ o W) J

49

mf*  flirtatious and playful

|

bright and confident

J

pocorit__________ a tempo

mf*  bold and seductive

4

b

58

/—\/_\

66

.
e

—_—

o® #

S
]

e

—

oo o f ofe

P e

£

"/—\I'

ror
=

/ a

N Dh &

yearning passionately

N2 D

f flirtatious, passionate

H)

—~

pree® o o

N

by ‘/" -

PN
o O

/o S ee
g

" 3N )

.

o o

23

80

“Je 1 D

rax

bright and confident



[. Otofio en Buenos Aires - p.3 -

Cello 1

S —

il
-4
.'AII
Ag
MUV
ly
il
2
§
] o
%
.W
g
[
il
.l
n XX |
g (&
y
s W
s
—4u
E ocw [pllep

open, broad, expressive

M

hn

i
—

a bit more introspective

mf

~

P
L= J

o)
Y AR
N D

bright and confident

S

2 |V
N Dh &
v

exuberant and spacious, with passion and energy

M

d|

. I__(', h@ e h:
4@

Fo
o

—
.

)
> AR

103

mf  flirtatious and playful

108

Hy

el
| 112
e

bright and confident

S

passionate, opening up

reverent, a bit mysterious

subito mf

()

\W/
T

~—"

ST
nP#

Py
@

118

J
ho!
"

>

with energy



1noamericanas

Danzas Lat
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dedicated to Carlos Prieto

II. Pan de Azucar
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by José L. Elizondo
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Cello 1

Danzas [Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio

by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Cello 2 Danzas Latinoamericanas

dedicated to Carlos Prieto
I. Otono en Buenos Aires

by José L. Elizondo
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Danzas Latinoamericanas

dedicated to Carlos Prieto
I1. Pan de Azucar
Playful, with energy J = 130-150

by José L. Elizondo
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Cello 2

Danzas [Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106

Steady tempo throughout the entire piece (and no rubato)
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Cello 2 III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




Piano Danzas Latinoamericanas

dedicated to Carlos Prieto

I. Otofio en Buenos Aires o
by José L. Elizondo
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II. Pan de Azucar -p.2-

Piano
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Very pleasant, serene and danceable J

Steady tempo throughout the entire piece (and almost no rubato)
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II. Pan de Azucar -p.3-
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II. Pan de Azucar -p.4-
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II. Pan de Azucar -p.5-
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II. Pan de Azucar -p.6-
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Piano

Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-

Piano
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III. Atardecer Tapatio -p.3-

Piano
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III. Atardecer Tapatio -p.4-
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Piano III. Atardecer Tapatio -p.5-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending morve convincing, particularly after all the
accumulated energy in the last 4 measures.
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