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Danzas Latinoamericanas

Bb Clarinet, Cello & Piano

dedicated to Carlos Prieto
I. Otono en Buenos Aires

by José L. Elizondo
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I. Otofio en Buenos Aires -p.2-

Bb Clarinet, Cello & Piano
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mf  flirtatious, sensuous, graceful

mp  flirtatious, sensuous, graceful
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I. Otofio en Buenos Aires -p.3-
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Bb Clarinet, Cello & Piano
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I. Otofio en Buenos Aires -p.4-

Bb Clarinet, Cello & Piano
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I. Otofio en Buenos Aires -p.5-

Bb Clarinet, Cello & Piano
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I. Otofo en Buenos Aires -p.6-

Bb Clarinet, Cello & Piano
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I. Otofio en Buenos Aires -p.7-

Bb Clarinet, Cello & Piano

\ \1 ] t
N
ol —mw
L o |
P an . f\ -
ﬁ owu— \mm.
(108 It .
. e, ;
T 0 Y YR .-
) ('}l N
I L1
1 L U/l N
1 -9/ TR
— o]
W by
" ‘ol N-
ol ,.P\\\ \mm.
\J ke
o NP o~ 8-
<A (TN
LN
[ ( T
J i Iy
TS TN
Pl ViR g LN
O ¢ _H LE
W, \\ W {1 m e
S S < LN
S S S .
m. “_ W P\LLHV Jm iﬁ.
Wo \ nné = 19
SIS B
Wl s S _mm”
3 3 I 5 .-
< N N
N—N\ —

staccatissimo, precise and rhythmic

73

> o
=

er
=

I

I
Jp—

o)
e 1D
7

P
1 ™1

Y Ll

3 XX

=

.S EEEE

2 .4

g, el

B

8 ‘el

m

§ Af

=

= L inNg

ATy
I
. N
N

Sirtatious and passionate

S

Mw in
N ‘ LHW v
Iy |
M/ “Ln—lhl
o Ql
Xl
Mu f J
on ..
g .
il _[eX| %/
A
9] v BEL)
\AW" | 7v
i eTe
) .
o W 18 Fiu|
m .D\l\
)\ T
o) S
S
LS e
“l‘t
wuur» =~ TTe 4#
O nmw

%



NT

\*

>

T
=

— |

17

===

@'

o
o g @

a tempo

T i

I. Otofio en Buenos Aires -p.8-

7

P e.m »

D T

Un po' pesante

1 D

7

)

*)—D
0

*)—D

81
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I. Otofo en Buenos Aires -p.9-

Bb Clarinet, Cello & Piano
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Bb Clarinet, Cello & Piano

I. Otono en Buenos Aires -p.10-
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I. Otofio en Buenos Aires -p.11-

Bb Clarinet, Cello & Piano
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Inoamericanas

Danzas Lat

Bb Clarinet, Cello & Piano

dedicated to Carlos Prieto

II. Pan de Azucar

by José L. Elizondo

Playful, with energy J =130-150
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II. Pan de Azucar -p.2-

Bb Clarinet, Cello & Piano

104-120

Very pleasant, serene and danceable J

Steady tempo throughout the entire piece (and almost no rubato)
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II. Pan de Azucar -p.3-

Bb Clarinet, Cello & Piano
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II. Pan de Azucar -p.4-

Bb Clarinet, Cello & Piano
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II. Pan de Azucar -p.5-

Bb Clarinet, Cello & Piano
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II. Pan de Azucar -p.6-

Bb Clarinet, Cello & Piano
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II. Pan de Azucar -p.7-

Bb Clarinet, Cello & Piano
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Continue at the same tempo, no rushing
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Bb Clarinet, Cello & Piano
Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106

Steady tempo throughout the entire piece (and no rubato)
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Clarinet in A, Cello & Piano
Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106

Steady tempo throughout the entire piece (and no rubato)
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Clarinet in A, Cello & Piano II1. Atardecer Tapatio -p.9-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Bb Clarinet . .
e Danzas Latinoamericanas

dedicated to Carlos Prieto

I. Otono en Buenos Aires
by José L. Elizondo
Tempo di Tango J =110-120
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I. Otofio en Buenos Aires -p.2-
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Bb Clarinet I. Otofio en Buenos Aires -p.3-

E Un po' pesante a tempo
/\
85h o #:' h {Q e — #fg/—h\' ]lf-\. °
A7 T e ey s e
'\(Vﬂ - ! — L} . I I il I !
J —_— =

Jf open, broad, expressive

:
m
o
i
¢ |
L)
ED

(fﬂ L — ) ] | | [ ﬁ .l’ | T
© e =<
a bit more introspective
mf’
94
0 /e . ] =
2L o - e a PP’ el ® | L. . P
[ an YL b i JA | [ ] | | [ | & e T |
ANIV | | | —— | o o ! | | - [
Py) i \ — \ |
J  bright and confident
99 J—
) ; h \ — i . T 1
| | | | I I\ & 1 |
ot T s mio = 2SS
. T he%e
f open, broad, expressive
103
A - ; | T
p” Al | | — [ 1 P2y é 200 & o
(s> 1 H“}Jﬁo i \Mﬁ;?% * \r} —
NUEEE \_y = W\/ \ y e

108
R PN NN i ‘ __
%ﬁﬁﬁj f - —_— = ﬂ—o‘_h_w_ij —

| TV 7 e e

DO

Mﬁ}? i 1 7 i — © i Eé‘. . jud
! Y — o B \ o
o | ‘ ’ —
passionate and energetic o
subito mf’ N/ A with energy
_—> >
118 o e >T. & O o
) . SR 1 £ S 11 =
X iy e B 1 — = % ro-
DL eete = ‘
. —_— §f



Bb Clarinet . .
Danzas [atinoamericanas

dedicated to Carlos Prieto

II. Pan de AzGcar by José L. Elizondo
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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B Clarinet Danzas Latinoamericanas

dedicated to Carlos Prieto
1. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J . =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-
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Bb Clarinet III. Atardecer Tapatio -p.4-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Clarinet in A Danzas Latinoamericanas
dedicated to Carlos Prieto
1. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J . =96-106
Steady tempo throughout the entire piece (and no rubato)

o) 3 [ |
A b \ \ ¥ ] L — — d‘ o — ————
@ [ I PN / ‘ [ o P -\_/ : é P
o ;\_/. ~— ™
J Jjoyful, confident, uncomplicated
8
o) ] ! —
4y — T . — N
% ‘1 —1 C ) =2 = o — ™ - o
mp
/., . s"Te & e e o N
I ——_— 2 ———— " — —— ‘
%%Tﬁ T - r L -t | o - =
e o
playful, light mf\/
17
o) ! N |
AH5—T — ‘ ‘ - — N—d !
oo 4 o * =

[ 1
~e
e
~e
e
~1e
e
BEL )
BL )
T\ﬁ
L
TN

Jf  light joyful and exuberant

tf
| 10N
[ 18
L
QL

179
BL )
17
EBL)
HEL )
~ %
AL
T

Copyright © 1997 by José L. Elizondo



III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-
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Clarinet in A III. Atardecer Tapatio -p.4-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Cell . .
= Danzas Latinoamericanas

dedicated to Carlos Prieto
I. Otono en Buenos Aires
by José L. Elizondo
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I. Otofio en Buenos Aires -p.2-
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I. Otofio en Buenos Aires -p.3-
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Cello . .
Danzas LLatinoamericanas

dedicated to Carlos Prieto

II. Pan de Azicar by José L. Elizondo
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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Cello

Danzas Latinoamericanas
dedicated to Carlos Prieto

I1I. Atardecer Tapatio

by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106

Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-
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Cello III. Atardecer Tapatio -p.4-
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Danzas Latinoamericanas
dedicated to Carlos Prieto

I. Otonio en Buenos Aires

by José L. Elizondo
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I. Otofio en Buenos Aires -p.3-
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I. Otofio en Buenos Aires -p.4-
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I. Otofio en Buenos Aires -p.5-
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Inoamericanas

Danzas Lat

Piano

dedicated to Carlos Prieto
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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II. Pan de Azucar -p.5-
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II. Pan de Azucar -p.6-
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Piano Danzas [Latinoamericanas
dedicated to Carlos Prieto

[I1. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-
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III. Atardecer Tapatio -p.4-
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Piano III. Atardecer Tapatio -p.5-
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Continue at the same tempo, no rushing Fite - . .
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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