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Danzas Latinoamericanas

. Otoo en Buenos Aires
|. Pan de Azucar

|l. Atardecer Tapatio

Latin American Dances

. Autumn in Buenos Aires
. Sugar Loaf Mountain

II. Sunset in Guadalajara

Composed by Joseé L. Elizondo
Dedicatedto  Carlos Prieto



Violin, Cello & Piano Danzas Latinoamericanas

dedicated to Carlos Prieto

I. Otonio en Buenos Aires
by José L. Elizondo

Tempo di Tango o = 110-120
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I. Otofio en Buenos Aires -p.2-

Violin, Cello & Piano
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Briefly a bit slower
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I. Otofio en Buenos Aires -p.3-
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Violin, Cello & Piano
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Violin, Cello & Piano
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Violin, Cello & Piano
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Violin, Cello & Piano

I. Otofio en Buenos Aires -p.8-
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Violin, Cello & Piano
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Violin, Cello & Piano
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lnoamericanas

Danzas Lat

Violin, Cello & Piano

dedicated to Carlos Prieto

I1. Pan de Azucar

by José L. Elizondo

Playful, with energy o = 130-150
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Violin, Cello & Piano
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Violin, Cello & Piano
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Violin, Cello & Piano
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Violin, Cello & Piano
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Violin, Cello & Piano
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Violin, Cello & Piano Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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Violin, Cello & Piano

II1. Atardecer Tapatio -p.9-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Violin Danzas Latinoamericanas

dedicated to Carlos Prieto
I. Otono en Buenos Aires

Tempo di Tango o = 110-120

by José¢ L. Elizondo
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Violin I. Otofio en Buenos Aires -p.3-
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1noamericanas
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dedicated to Carlos Prieto
II. Pan de Azucar

by José L. Elizondo
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Violin

Danzas [Latinoamericanas

dedicated to Carlos Prieto

I1I. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J . =96-106
Steady tempo throughout the entire piece (and no rubato)
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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dedicated to Carlos Prieto
I. Otono en Buenos Aires
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Danzas LLatinoamericanas

dedicated to Carlos Prieto
I1. Pan de Azutcar

) by José L. Elizondo
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Danzas [Latinoamericanas

dedicated to Carlos Prieto

I1I. Atardecer Tapatio

by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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Cello III. Atardecer Tapatio -p.4-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




Piano
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dedicated to Carlos Prieto
I. Otono en Buenos Aires
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1noamericanas
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dedicated to Carlos Prieto

I1. Pan de Azucar
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Playful, with energy J

™ A M
/
] I | ] i
I ||
® _e\ 1 || ;
T LY VoM
| | | o
i~ \
A ¥ o ] o
J [ ] o _len QLV
o . [ ||
J YuE AN
f. MI
r. [ 100 Unl QLo
. '\ ™
fo o | Ao e
ol ollell
. o M\ o
fo Q] o . . o
Ul
n . Q]
S SES
.-
N
Al
N \\ E=S
o q e
Ie- I
oT (N[ JaE
I T
| | ;
3 1 N
d I
|m_| I MLy
~— 1 e
! .InL |
1
| v
\ | I 1
I N 1
\ o
\ ! e
Vi )
= . N \ ——a
A . \ 0
N \ ~1
N 3 B ) ‘e -
N N .\ \ R
pTJ ! -
\
) n
N T N TN
N M o
~—————— ﬁmJ IR
o) olo
LB ¢ =
.m 7N ,nrl nv I
[a ) N — T —

Rl
/ )
/
/ L] ~t
[ -
|l Ay
&
1 [
_e&
7% .P\7
L\WW
v (4
i o
_&
.
\ [
\ ]
\
Sl \
o ~t
~ [ JEN
] _&
s
/ R ~y
1
I @]
il \
- i
) e
m |
171 Q Onl
T =
= L
i E
\ IS
VT Wo ~y
\ .
\ f
, S o\
| Hr-N
DO n
[=N
N— N —

i~
TTTe- i
i~y Ul 1NN
(Tree i~
| &
§ JEE
=
BER . W/
Vel x
o~ ‘@]
(1] k ~

)]

e
h‘
L4

\I1I

(|9»‘5h

Y
o

—_—
bae

b
! \HII

il.N
A I N
N
@ | oM
N
E=s
o | | |
IBL)K
1 /
[ ~
i I
. N
HEL IR o
LT y
B

Copyright © 1997 by José L. Elizondo



II. Pan de Azacar -p.2-
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II. Pan de Azacar -p.6-
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Piano

dedicated to Carlos Prieto

I1I. Atardecer Tapatio

steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where

Danzas [Latinoamericanas

by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,

a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.3-
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III. Atardecer Tapatio -p.4-
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Piano III. Atardecer Tapatio -p.5-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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