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Ensemble & Cello Soloist Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.
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Ensemble & Cello Soloist
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Ensemble & Cello Soloist
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Ensemble & Cello Soloist

H e . N Yl
| e T N Yl
|| alll QL Wl L) N TR 1 M (Y8
i m ) |
i ENY wll Ty / kwd.\ “H -
L
\-- / On e On On On H\\- . ~t
Y ] L
ol o/l I -ne /|l ﬁi. m\d il B [SaNg
Al Bl inNe M e me: me: ol o~
ol ( [l u e _14 . il H\\. . ~d
el [ .\\H ! o~ e .- \ e \ S8 N (SN0
ol
N / o —1. . _4\ ﬁi\ el o
(YR |
ol A.’ qw . M. .y me- .- N SaNd
'Y |
o o T ) \ L) \ M o~ o
N ' H _
T E .r\w I o~ e Yy .- “Tu- N Yo
i) \ \
N o _1 . L) _\J o o
- . .\\\N ~ T e .- e e - Y SN
N T e e
H\ . T i~
[y ol i~ (Y e e ik (SN0
o ] 1 H\ . i i\ !
i~ F\H I . el m) mw i~
N aN o~ Nl e N e i [Sn
\ \
o QL [ 10 -‘ cv ol (1B Q€L
[ 1EEE!
I ol
ol I Ny N uil e e e n mw o]
[ YHA!
ol
(YEEE CHEN o -4/ ) | e oLl M (Y8
ol L1n .
(YN
[ Y| [ 1 IR CH o e [ YHEER Nl <]
[Yi L ﬁf\ L]
ol s e o e e o« a
o o (1N Jalll n NP oL 1) i~
o] « f " , ﬂ
o o Al q L) —\J . o ] N
o il n e L By . .T; Al
" v v
B s E== uﬂmnn B Bz == == XY == ==
s s X s i s B = o i i
o | ~ | . ~ | AN L
SN N N N S Sl - ol o)
S — — ~ CIE s = = < o )
A A




III. Atardecer Tapatio -p.19-

Ensemble & Cello Soloist
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Ensemble & Cello Soloist
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Ensemble & Cello Soloist
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III. Atardecer Tapatio -p.21-

Continue at the same tempo, no rushing Pito o ____
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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Piccolo Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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Flute Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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Trumpet in Bs 1 Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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Trumpet in Bb 1
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Trumpet in B» 2 Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J . =96-106
Steady tempo throughout the entire piece (and no rubato)
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Trumpet in Bb 2
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Piano Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-

Piano

1 I
e
| . H
| ) e
Un [1®
FN (YN
o e
Y YauR { YHAR
d
o
- RN,
fo V
Ul
A * ’\\ \\Ai
NE =
ANEP A
N—N S —

N ol
b ||
||
o a
f: |
Ul
<@/ e
Q||
-y .
Q| [ YR
| e
eniil i
. .
b b
o
il
~ Qe |
-
i
a e
il
.
[ -
Q] [ YN
o QL
[
ol
. il
3 ImN
~ I
A A
SN ey
N— N\

7
] ) Y
[ . A
o K ;-.J
] -

e 2 I
S
~ | mo T
Tawe. = Ln
Ny DVW% \H\‘.
H\ﬁ“. W ol
e ~ N
W SN
™o\ e
L
L 1
e
“w!l
7— .
.. T
n |
[1®
e
e |l
Un [1®
ife
- (Y
it
o e
e e
SNGe N
N ——N T ——

\

67

#
o)

(V&
17

[\ e
/

ﬁ‘;g—’%ﬁ‘;gk

'Lb

ANV
oJ

A

[\es

&
o) HE

—
.

. (\'
e
\-/‘

—

CEECE

/.
-

L

%ﬁ'

playful, light

£re

S

i 31 #

[\es
1

\\y
[y

ii 7

[\es
[ ]/

1R



III. Atardecer Tapatio -p.4-
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III. Atardecer Tapatio -p.5-
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T R
* e
ﬁ.‘JV
L\ [ | ]
8Ty
0
[y
8 e
el
Q
0 N | S
e
A . v\_
o QTN
9 [T
e
‘ol
Q|
L HEEE on
'l (18
ol
(Y
Q| -
. L]
J ImN
~ I
] nE
SN B
N—N\T —

e
(1T
m.. 1
[ HEN
i | e
| | (TN
\
e
H\ (1T
AL e
1l e
A
- (I
e
o e
o ol
o]
o
ol i
? |
LN
A * ’\\ Ai
A AR
SN @
N— N

= [ 1 [ &

L .
g

o

|
[ @

reverent and a bit mysterious

k)
BEL IR L IR
~ N
TN 9
W N
S L)
3
Unl )
~t TN
o]
L)\ K Ol
Q L]
o = '
g
1 =
=
|
S
~
S
~
~ S e
e =
- & o
N LT
Onl ~
W L
3
m v s vi v
IS @
~
N— N —

113

L)
A. (Y8 L)
, J LY
. %
[TT®| L)
il il
ol L
o L) /
1 L)
N
L)
o QL] )
Ras INR:=
fm v v v v
N N
N—N T ——

Pite ___________________.

Continue at the same tempo, no rushing

QUL VAN

i,

stately

TTNTT®IA

[}
Vi

118

triumphant, festive

M




Cello Soloist Danzas Latinoamericanas
dedicated to Carlos Prieto
III. Atardecer Tapatio by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-

Cello Soloist
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Cello Soloist III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Violin I Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-

Violin I
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Violin I III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




Violin II Danzas Latinoamericanas

dedicated to Carlos Prieto
III. Atardecer Tapatio by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Violin 11

III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




Viola

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated

Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio

by Jos¢ L. Elizondo

(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Viola III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Cello Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Cello III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Contrabass

Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio

by Jos¢ L. Elizondo

NOTE: Even though this piece is notated using 6/8 meter, the music actually alternates between 6/8 and 3/4 meter throughout the piece,
as is characteristic in this type of Mexican dance. Performers are kindly encouraged to be aware of those meter changes that add an element
of playfulness to the piece. Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where a "ritardando" is indicated
(typical of mariachi music). It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J .« =96-106

Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Contrabass III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




