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Strings, Piano, Trumpet, Clarinet

Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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Strings, Piano, Trumpet, Clarinet
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Strings, Piano, Trumpet, Clarinet
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Jjoyful and exuberant
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III. Atardecer Tapatio -p.18-

Strings, Piano, Trumpet, Clarinet
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III. Atardecer Tapatio -p.19-

Strings, Piano, Trumpet, Clarinet
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Strings, Piano, Trumpet, Clarinet III. Atardecer Tapatio -p.20-

Continue at the same tempo, no rushing 47 A ,
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Clarinet in Bb

Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio

by José¢ L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106
Steady tempo throughout the entire piece (and no rubato)

H ﬁ. 4 4 . .” o o & r \.
’,"‘L'n ‘-"ﬁ“ﬁ \ ! \ ! o }’ ! i .
\\j} I 1 I 1 i ?
mp  very light, playful
1 — e
(&8 ! | = . ® e e o .
G 7R ecete ey B e e e et
Q) ‘y} i é —— | 4 | i A
mf°  joyful, confident, uncomplicated
17
Y 4 8 5
P~
y 4% 11 IH [ I [ I [ L & | [ I
[ & o Y [ I [ I | 7 N7 [ I I
ANV 4 [ & [ [ [
o = o 4 o -
0] k4
Houh. 3 —_ . e elhefe ® Ty L, e
A4 ] \ 3 73 = g—P—P—\'—F . — — — T
@ i [ I PN PN v l_l } I I § . { | 4 — | YV [
o mf playful, light
44 — = — =
Dtyewe b roprf £ PR £ A rresf o
O e | —— i !
3] !
mp —_
49
Houth. 3
HUTe | | | \
y A S I —— Cm——— j— r— \ \ N Z— 2 w w
[ o WA / [ 1 [ [ [ 7 N 7 [ [ N [ [ I RPN P [ 1
D} e o0 o0 o6 e e g o  o__°
J  Jjoyful and exuberant
57
uf 3
o AT | |
V4V Y B ] — (7] L & [ [ I\ [ [ | ]
[ o WA 1 | I— [ [ [ [ 1 N1 [ [ Y I I I [ 1
D I — ! I — 0 pm— o - !
G cec oo = S
\_/

Copyright © 1997 by José L. Elizondo



Clarinet in Bb III. Atardecer Tapatio -p.2-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




Trumpet in Bb . .
Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,

steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J . =96-106
Steady tempo throughout the entire piece (and no rubato)
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Trumpet in Bb III. Atardecer Tapatio -p.2-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Piano

Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by Jos¢ L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106

Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-
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III. Atardecer Tapatio -p.4-
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Piano III. Atardecer Tapatio -p.5-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the

accumulated energy in the last 4 measures.



Violin | . .
Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J . =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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Violin I

III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




Violin 11 . .
Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106

Steady tempo throughout the entire piece (and no rubato)
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Violin 11
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Violin 11 III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Viola . .
Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio
by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J . =96-106

Steady tempo throughout the entire piece (and no rubato)
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Viola III. Atardecer Tapatio -p.3-
92 P
m — TN N N > o _—
B v eceso ot oo 227 2 & T
3 . 'V [ } [ |4 [ K v"
J  Joyful and exuberant
98 P
m ‘ — T N N o o
o) 1 | I I [ I I I\ I\ I\ i
Bis e =i 0 veieseienaver 21000 0 e 0
o o o C f i
. . —_
|
104 my o
o ﬁl ‘.. ‘ ﬁ hJ\ ﬁ h}
e sereteevel
o o o o o - oo . oo .
— . . ~*
mp  very light and rhythmic
E
110
W — I I I \ I I — I I I
) 1 [ [ N1 [ & N1 [ [ [ N1 [
B e
. | | . . . . | |
mp  reverent and a bit mysterious mf’
Continue at the same tempo, no rushing it
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the

accumulated energy in the last 4 measures.




Cello . .
Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106

Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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o o 0o 0 0 0
e

o o o 0 00
i

o o 0 0 00
B Bl

P
i

)
bl 1)

very light

p

o o o 0o 0 o
B B B B v

46

cantabile, serenely joyful

—_—  f

53

—
=

58

AN

&
) HE

.Ii:'a
S

64

bold, teasing

ee’ e

70

&
) HE

82

@
>

mp  firm, reverent

87

SA



Cello III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Contrabass

Danzas Latinoamericanas

dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106

Steady tempo throughout the entire piece (and no rubato)
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Contrabass
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III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




