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Danzas Latinoamericanas

. Otofo en Buenos Aires
|. Pan de Azucar

|l. Atardecer Tapatio

Latin American Dances

. Autumn in Buenos Aires
. Sugar Loaf Mountain

II. Sunset in Guadalajara

Composed by Joseé L. Elizondo
Dedicated to  Carlos Prieto



String Trio, Piano, Flute Danzas Latinoamericanas
NOTE: The piano part is optional dedicated to Carlos Prieto

I. Otonio en Buenos Aires by José L. Elizondo
Tempo di Tango J =110-120
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String Trio, Piano, Flute

10

N T i
| IS 11—
U i
7 m
, A U
] L X [l | o [l
w ﬁ%

- i nH e I
oW i
i il AL
T O
I e Al S I

LR A.v % il Ll .@
[ i RIS
A A N )
e X A e = &
- : sz s

a tempo

(preparing to launch into tempo primo)

Briefly a bit slower

pocorit. - _______________

i v il N
ol iy e J THN- @ ls
a i .vb ﬁ \Hw
i N e - aN- 'y
. L) il 1
r \ J | L)
Q| ‘- HDHD.
Y e\ .vL “Han-
o " e " o e
e N
L T nh.v b
N
| | =< A
< 15 e A
{ 13 [ G
£ ¥ S z w
M L m LHHDV m m kHMDV
. m .PL pmJ )
ang T 11 ool SO = i
1B
\HN 2
L8
(M
\_7 § [ [ i . [
~
5
~t ~t e
e | IMJ o Wl le
Ny ARHi./ lH\‘ k\\- A
WL ;
~t q .Vb
Y e
rITeee - e ol e
Jrzs S [ir8
M “
I D|D ~ anIInV
Ten RN m TEN il
DL DL < N
SN e 22 )
. N ——N T —
= S g o S
g £ = >

mf flirtatious, sensuous, graceful



I. Otofio en Buenos Aires -p.3-

String Trio, Piano, Flute
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String Trio, Piano, Flute
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String Trio, Piano, Flute

7] N I [T
3 S5 [ =
il als s e
<] & m 1 Y Jm, hw lm,
g3 ol o8 il < il S 1
N -y -y
. W ’W\V .m N ’W\V WL.. 'uﬁ\' WUN k\HD v
Aﬁv\\ Klﬁ-l m A e
vl e s Wl el s e
™NOP
N NN n\w-ﬁi. o o e W
- e ﬂ.ﬁ e
MY 3 e BLLE )
e - . WL el TN . h.w.\—
;.nvww ~ il ~4 mil
ol “TONA
uﬁ A Tre 1o o e
it Jal]
V- ol N A el o
i A R ¢
. % - |-
)
/] \Lﬂh‘... \ ol ol LA ol
1l ¥
ﬂ. L ILLE e TTe
[ L. LY e e
il ! il
e
"l‘ . . .
TN 9 N NG 2 ’
. R S ——
= S = ks S
£ = s #

# e m ] L
‘N
A m 0 D O 1
| i 1 [
o G w Gl
1 . .rumn\ Ql “Mm\
A X ul X i e
sl O O 1 1 |
. h“qumwr ﬁwwr MW./V . “m\r ﬁwwr
W [
hal RE ERL RE hiﬁ: . \”.
=) 1 = o
TTew A I AN il
8l ol N 0 K e
\ !
M\ ( w ﬁ v M\ ( g J BEL)
il [ Il Vv [ i
il ( / Yo i V ik
Mm,.m@ m o m N ﬁ.mv\
= £ g = =



I. Otofio en Buenos Aires -p.7-

String Trio, Piano, Flute
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String Trio, Piano, Flute
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String Trio, Piano, Flute
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String Trio, Piano, Flute
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by José L. Elizondo

Inoamericanas

dedicated to Carlos Prieto
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Steady tempo throughout the entire piece (and almost no rubato)
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_3 n\‘

T3
‘,e
I
T

———

] O i A i}
.fc_ ‘_ h . _
il Il e A Il 0 N
i | .
| | s 1
ol X __ 1
an | Wi
L | \ |1 Iy
i\ 0k |
\ gl oo L
" H e ] "_ e o/ e
i ____ il
Y e L . o
e 1 DL ]
Jborm ;v
H e H ‘e
(o i
) ™ ,/
i i e e o e
i B 54 i Py 15y
NG N \ PO 2Z 9
- g s F ¢

/

/ [ aaN N o / (HN (Y VAN
| / ! I
! . ! . ! .

' ol i ® . ' (10 IS L A m
__ S [T - 1 !
V| ey I S | o ol s el D
' Pan m ! M ! m
M Ias N I S LinE ML et SR SAX 8 M\
\ \
N\ . \ A\
o] e N o Q] N [ YRES S~
ORl On i ) Onl N { YR
ol ] ||
il ] ||
Q| ‘ \JJ o Qll L e
Ayl _ﬁ}i SN A {Tel] “H
/ / N
/ = /
/ 1
/ 1
! 1
el i e R AR Q] e

1 [

! panl ! ! L
__ [inNG __ [ inNG \ pL EaX |
1 ol !

1 1 i
! Ol T 1 ol | (YHEN
1 1 I
__ [ InNE M __ [ 1nNe __ [ =N A
1 \ 1 I 1
I ax M i ! SN G [ 1A o
1 1
1 1 |
1 HER 1 ]
1 I 1
1 b | I | [ EEE
! . . ! . ! .
! Ll TTTe o] ! o ! ol [inNE
! g / / VAT s g 5
! ! =T =
1 | N N
\ I S = [ TN
1 | T <=
\ i s [ e sy ] §
_ i e £ , L8 el 8wl
\ ~= \ N SE H 3
, L , B e
\ m ‘ IM \ [ W/ \ & W, M
\ P N ps \ g s Pis
\ N T R I \ ™ = o« 3 TN
\ \
\ N N
/ \ \
\ \ \
| e i s R s
e e Er.N
1 e~ o~ e~ N e~
] Jmhv [T-en Jmhv TEN lmhv
g DL & NG B N
NG Ik G N D 9
S ——N T —
13 . = < o
S = =
£ > > >




I1. Pan de Azucar -p.10-

String Trio, Piano, Flute
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Continue at the same tempo, no rushing
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String Trio, Piano, Flute Danzas Latinoamericanas
NOTE: The piano part is optional dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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String Trio, Piano, Flute III. Atardecer Tapatio -p.11-

Continue at the same tempo, no rushing it
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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Danzas Latinoamericanas
dedicated to Carlos Prieto

I. Otono en Buenos Aires

Tempo di Tango J =110-120

by José L. Elizondo
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dedicated to Carlos Prieto

by José L. Elizondo
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Flute Danzas Latinoamericanas

dedicated to Carlos Prieto
III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.
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Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.3-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Danzas [Latinoamericanas
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by José L. Elizondo

dedicated to Carlos Prieto
I. Otono en Buenos Aires
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I. Otofio en Buenos Aires -p.3-
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I. Otofio en Buenos Aires -p.4-

—

-’
/=

—=

.

.;%

—_

=
Y

bold and seductive

Piano

.
S

P’
y 4N
[ a0 W)
ANIY4
oJ

i e

staccatissimo, precise and rhythmic

Yo 1 D

o

\./\fL

[T &%

n=Ini .

(1
4

. —
]
1”4
4

a tempo

o — T e N — o

()

L)

[ 7]

[ gl
;‘L
~—~—"

7T T 1

[ 7]

®

> e

76
H |
I{ i;pl [ 7] |
‘L

—.
o
e

open, broad, expressive

co o

A

J

subitomf’  flirtatious and assertive

1

o)

E Un po' pesante

80

4

j.v\




I. Otofio en Buenos Aires -p.5-
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Danzas [Latinoamericanas

dedicated to Carlos Prieto

II. Pan de Azucar by José L. Elizondo
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Steady tempo throughout the entire piece (and almost no rubato)
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Piano Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J =96-106

Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-
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III. Atardecer Tapatio -p.4-
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Piano III. Atardecer Tapatio -p.5-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.




Violin Danzas [Latinoamericanas

dedicated to Carlos Prieto

I. Otonio en Buenos Aires by José L. Elizondo
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Violin I. Otofio en Buenos Aires -p.3-
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Inoamericanas

Danzas Lat

Violin

by José L. Elizondo
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II. Pan de Azucar

dedicated to Carlos Prieto
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Violin II. Pan de Azucar -p.2-
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Violin Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J. =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-
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Violin III. Atardecer Tapatio -p.4-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.



Viola Danzas Latinoamericanas
dedicated to Carlos Prieto
I. Otonio en Buenos Aires by José L. Elizondo
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Viola I. Otofio en Buenos Aires -p.2-
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Viola I. Otofio en Buenos Aires -p.3-
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Viola . .
Danzas Latinoamericanas

dedicated to Carlos Prieto

II. Pan de Azucar by José L. Elizondo
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II. Pan de Azucar -p.2-

Viola

to __-

pizzica

rhythmically precise, playful, graceful

mf

41

[ [ } -

[ } :

D

2 1V D
12
P

=
3

45

2 VD

I

49

2 VD

very expressive, passionate

mf

57

he

[
&

I\

i

2 1V ) o

2 V1D
N D bh

1D o

©

1) Y
1

|
Y b |

1




-

passionate

W

S

Wi

Wi

II. Pan de Azucar -p.3-

QN.

a bit mysterious and tender

mp

vV

Viola

e .

e

Wi

.

1/

1/

.

A

cantabile, expressive

tender, lovingly
cantabile, expressive, but serene and gentle

o

mf
mf

81

]
12
v

2 17D

o
2 |V D

(VD
N Dbh
(VD
N Dbh
7D

v
aY

=

89
93
105



II. Pan de Azucar -p.4-
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Viola Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J . =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-
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III. Atardecer Tapatio -p.4-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be
slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the

accumulated energy in the last 4 measures.




Cello Danzas [Latinoamericanas

dedicated to Carlos Prieto

I. Otonio en Buenos Aires by José L. Elizondo
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I. Otofio en Buenos Aires -p.2-
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I. Otofio en Buenos Aires -p.3-
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Cello

Danzas [Latinoamericanas

dedicated to Carlos Prieto

II. Pan de Azucar

by José L. Elizondo
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II. Pan de Azucar -p.2-
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II. Pan de Azucar -p.3-
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II. Pan de Azucar -p.4-
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Cello Danzas Latinoamericanas
dedicated to Carlos Prieto

III. Atardecer Tapatio by José L. Elizondo

PERFORMANCE NOTES: Even though this piece is notated using 6/8 meter, the music actually alternates
between 6/8 and 3/4 meter throughout the piece, as is characteristic in this type of Mexican dance. Performers
are kindly encouraged to be aware of those meter changes that add an element of playfulness to the piece.
Whenever possible, the beams of the note groups reflect the "perceived" meter. The tempo should be the same,
steady and regular, throughout the entire piece with the only exception of the very last couple of measures, where
a "ritardando" is indicated. It is very important for this type of dance to be very light, joyful and worry-free.

Festive, spirited and pleasantly danceable J . =96-106
Steady tempo throughout the entire piece (and no rubato)
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III. Atardecer Tapatio -p.2-
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III. Atardecer Tapatio -p.3-
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Cello III. Atardecer Tapatio -p.4-
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The tempo of the entire piece is steady. The only section of the piece where the tempo should be

slowed down is the very last 2 measures, to help the ending more convincing, particularly after all the
accumulated energy in the last 4 measures.
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