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Instrumentationfor Estampas Mexicanas

Duration: Approximatelyl1 minutes

. Ferial

2 Flutists (Flutst #1plays flute & piccolo)

2 Oboes

2 Clarinets in Bb
1 Bassoon

2 Horns in F

2 Trumpets in Bb
2 Trombones
Violins |

Violins Il

Violas

Cellos

Basses

Piano (gtional)

II. Danza del Pajaro Sagrado

1 Piccolo

1 Flute

2 Clarinets in Bb
2 Horns

2 Trombones
Violins |

Violins Il

Violas

Cellos

Basses

*NOTE ABOUT THE BIRD WHISTLE:

Timpani G, Ab, C, Eb (Timpani part is optional)

Percussion |
Maracas
Cabasa
Suspended Cymbal
Percussion Il
Congas (play with hands)
Bongos (play with hands)
Triangle play with alight mallet)
Percussion Il
Claves
Tambourine (set in a stand, playth a stick)
Bass Drum
Marimba (optional)

Percussion |
Congas (play with soft wool malletsth one hanyl
Maraca (play single maraca with the other hand)
Gong  (play with big, soft wool mallet)
Percussion I
Claves
2 Temple Blocks
Bird Whistle*
Percussion Il
Bass Drum

The bird whistle cadenzzould alsdbe played byne performer (Percussion Il) or several
performers (Percussiondhnd other nofpercussionist members of the orchestra) at the discretion of th
conductorThe intended effecti H LWKHU WKH VRXQG RI WKH 2ELUG JRG’
birds singing to each other as naturally as possible.

I1l. Teotlalli

2 Flutists (Fluist #1plays flute & piccolo)

2 Oboes

2 Clarinets in Bb
1 Bassoon

2 Horns in F
2 Trumpets

2 Trombones
Violins |
Violins Il
Violas

Cellos
Basses

Piano (gtional)

Percussion |
Congas (play with hands)
Bongos (play with hands)
Percussion Il
Suspended Cymbal (play with nylon tips)
Snare Drum
Percussion Il
Bass Drum
Cabasa
2 Temple Blocks
2 Cow Bells (play with soft yarn mallets)
Suspended Cymbal (play with nylon tips)



Estampas Mexicanas

Program Notes

ENGLISH

Estampas Mexicanas a threemovement suite for orchestra featuring Mexican folk elements. In particitlar,
is inspired by the rhythmic vitality of the music of Carlos Chavez, the ritualistic mysticism of Silvestre
Revueltas, and the lyric melodies of Manuel M. Ponce.

The first movementFerial is a festive parade of simple, colorful, ftike tunes and rhythmslhe opening of
this movement pays homage to composer Carlos Chavez, paraphrasing the opening measures of his
magnificent "Sinfonia India".

The second movemenDanza del P4jaro Sagradpresentsan imagined Aztec ritual. The orchestration is
sparse and symbolic. The heartbeat of the volcano is heard in the bass drum. The ritual dance steps of the
priest are evoked by the rhythm of the congas. The layered music ipitazé&catostrings creates a musical
step-pyramid that the piccolo melody climbs to invoke #t@nnection with thesacred bird.

The third movement,Teotlalli Jv op 0 E S}YEC +3 35 uvs }( 8Z]* u}A u vs[e
symphonic version of the mariachi band.

SPANISH

Estampas Mexicanaes una suite para orquesta en tres movimientgsie utiliza elementos folkléricos
mexicanos. Es un homenaje del compositor a su patria y a algunos de sus compositores favoritos. El
compositor fue inspirado por la vitalidad ritmica de la musica de Carlos Chavez, el misticismo ritualista de
algunas obras de Silvestre Revueltas, y las melodias liricas de Manuel M. Ponce.

El primer movimientoFerial esun desfile festivo de melodias y ritmos sencillos, coloridos y de inspiracion
folklorica. Los primeros compases de esta obra son un homenaje a Carlos Chavez y parafrasean los primeros
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tiene un caracter muy distinto.

El segundo movimient@anza del Pajaro Sagradawesenta un ritual Azteca imaginario en el que se invoca al
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percusion del bombo. Los pasos de danza ritual se escuchan en las congas. Las cuerdas forman una serie de
terrazas de sonido que se van elevando como si fueran los escalones de una piramide. Y el picolo representa la
invocacion que hace procesion por este paisaje imaginario para conectar con el péjaro sagrado.

El tercer movimiento Teotlalli se inspira en musica de inspiracion més folklérica mexicana, incluyendo la
version sinfénica del mariachi.



Poemsaboutthe symbolismof
Estampas Mexicanas

. Ferial

The conqueror kissed the New Land before wounding it
with a shovel. He took pride in the hands that uprooted this
bundle of cempasuchil flowers that now embellishes his
vase.

The stars descend from the European sky to caress his
melodies. Your footsteps, Aztec people, are present in the
anonymity of the rhythm that the conqueror now claims as
his own.

There is no link between you and him. If he had any

DQFHVWRU RQ WKLV ODQG KH ZRXOG

this tune that, though dear, remains foreign to him. A song
that speaks with the voice of a promise that will not hold
true for him.

Il. Danza del P4jaro Sagrado

The memory of the chant rests among the abandoned
pyramids. Wearisome shadows descend to lay upon the
earth. The timid plea of those who seek to rescue their
identity from the past echoes in the dark. Each fragment of
the temple raises its sight to respond to the invocation. The
heartbeat of the sleeping volcano can be heard breathing in
this land.

Centuries make way for History to approach the present
from afar. She rises from the remains of the pyramids and
exhumes herself from oblivion. History comes like the
feather that tears time apart.

Music dresses herself with the feathers of the Quetzal. The
sacred bird claims his song, his whistle, and fuses with the
invocation, revealing itself with the glory of a soul that is
reborn from its grave.

The Spaniards watch the winged god haul its trill back to
the past and bind them to silence.

[1l. Teotlalli

Our back is burdened by stone idols that will speak to us no
more and with ships that will carry only precious stones to
the Old Continent. We have been left adrift.

Let the Ancient Sun sink and drag the ships and idols
with him. You, who are neither Aztec nor Spaniard,
will inherit this land: Teotlalli. The seed that shall
nourish yourdescendantwill be sown in this Land of
Gods. Your music will embrace them and give them
life.

Learn to accept the beauty of dawn in this horizon that
is yours, before taking on glory that is not your own.
Your song will no longer be Nahuatl or Spanish. From
your melody, the new Mexican Sun will rise.

. Ferial

El conquistador beso la nueva tierra antes de herirla con su
pala. Se enorgullecié de las manos que cortaron este ramo
de flores de cempasuchil que ahora adorna su florero.

Las estrellas del cielo europeo bajan a acariciar sus
melodias. Tus huellas, pueblo azteca, estan presentes en el
anonimato del ritmo que hoy él reclama como suyo.

No existen lazos entre ti y él. Si él tuviera antecedentes en
HVWD WLHUUD ORV UHFRUGDUtD«
melodia que aunque grata, permanece extranjera a él. Un
damtdPgd éHabldcen \aWoz @dldas Kreim&shs iy no se
cumpliran para él.

Il. Danza Del P4jaro Sagrado

El recuerdo del canto reposa entre las piramides
abandonadas. Bajan lentas las sombras a recostarse sobre la
tierra. En la obscuridad retumba la plegaria timida de los
que buscan rescatar una identidad del pasado. Los
fragmentos de los templos alzan la vista para responder a la
invocacion. El latido del volcdn dormido se escucha

respirar en estas tierras.

Los siglos abren paso a lstoria que viene caminando
desde muy lejos, que se levanta de entre los escombros de
las piramides y se desentierra a si misma del olvido. Viene
la historia como una pluma que desgarra el tiempo.

La musica se viste con el plumaje del Quetzhave

sagrada recobra su canto, su silbido, y se funde a la
invocacion. El dios pajaro se deja ver con la gloria del alma
gue renace de su sepulcro.

Los espafioles observan como el dios emplumado se lleva
su trino de vuelta al pasado y los deja solos con el silencio.

l1l. Teotlalli

A nuestra espalda solo quedan idolos de barro que no
hablan ya méas con nosotros y las carabelas que sélo
llevaran oro y piedras preciosas al viejo continente.
Estamos varados.

Deja que el viejo sol se ahogue y arrastre con él a los
barcos y a los idolos en su naufragio. Tu, que ya no
eres Azteca ni Espafiol, heredaras esta tierra:
Teotlalli. En esta Tierra de Dioses se sembrara la
semilla que nutrira a tu descendencia. Tu musica los
acogerda y les daré vida.

Aprende a aceptar la belleza de la aurora en este
horizonte que es tuyo, antes de adornarte con una
gloria ajena. Tu canto ya no sera Nahuatl ni Espafiol.
De esta melodia surgira el Nuevo Sol Mexicano.

< VLQ HP



Estampas Mexicanas

Commentary by the composer

The first movementFerial is a festive parade of simple, colorful, ftike tunes and rhythms woven
into a tapestry of western European texturéBhe opening measuregresent a paraphrase of the
opening ofSinfonia Indidy Carlos Chavez, one of the first and most influential composers of Mexican
classical musidMloreover, the piece makes reference to a historic moment in the development of
Mexican classical musielaving attainedts political independence from Spaiand gone through the
Revolution war of 191,0Mexico was left to explore how to reconcile the diverse elements of its rich
cultural heritage.Some omposersthat had been writing in the European salotusic styles favored
prior to the Revolutionnow started toincorporatefolk musical elementi their compositionsFerial
plays with thatjuxtaposition of Spanish and native Mexican elements

Ferial_is a combination of a religious procession with a street paragical ofcentral Mexicoln
the Latinpercussiorof this movement one hears thefestive sounds of a town celebration and even
the sound of ‘Matachines (*D § Z]v e« _autdEhthonous dancers thaparticipate in major
Mexicanreligious parades, wearing shells and other ornaments in their hands and feet to create
percussion music as they dancé\t more intimate momentshowever, like the little waltz at the
center of the movement, tbse Mexican elementare replaced by sounds and rhythritem the Old
World. Themelody of this sectiolis more selfconscious and distinctly European, as is the suggestion
of the waltz form in which it is presentedt is as if the exuberance of the native Mexican world had
beenallowed to bedisplayed in public but not inviteidto the intimate salons of the Spanish homes of
the aristocracy of theNew Spain. The opening music of the movenmmarhes back in different forms
-irregular, repetitive, primal, vibranfThe pervasive sense of joy and festivity briRggalto a hopeful
conclusion.

The second movemenDanza del Pajaro SagradDance of the Sacred Bird§,a more introspective
pieceevocative ofanimaginedAztec ritual invocation of a bird godwas inspired by composers from

the reactionary movement thasought national identity in thenusic of the Mexican nativpeople

like the Aztecs and Mayapnscioushtrying to avoidEuropean influenceSpanish missionaries had
destroyedmost documentation of such music, and without the results of research that are available
now, composersrom the early 20 century }po }voC ~Ju P]v _ AZ &nnmdsic WaEIdD C
have sounded likeThe orchestratiorof Danza del P4jaro Sagra@ksparse and symboliwalking the
listener through the scene of an imagined Aztec ritual. The cyclical and simple bass drum figure
pulsates like the heartbeat of a giaearth goddess It is soon joined by a drum figure in the congas
that, like a trancenducing mantra, is repeated time and time again, unchangeable. A pizzicato motive
starts in the low stringslater echoed and joined by nelayers of eveihigher strings that liftthe
ritualistic processiompwards as if climbing atep pyramid.

dZ %] regisferwas choserio sound like a clay ocarin&he piccolo sings @nvocation, piercing

the air filled with mysterylts incantation transports the participants of the rityadupported upward

by the steppyramidof the strings from the plane of the earthly to the realm of the divib&d god
Colorul blocks of woodwinds join the piccolo at the top of the pyramid, movmgparallel,in a
relatively primal but relaxed motiomerforming some sort obrief dance. Then, they stop and we
hear the pyramid effect in reverse. The strings retreat to the nothingness from which they came, first
carrying the piccolo invocation with them, then,campanied only by the percussiomantra. There is



one subtle difference in the invocation. The piccolo has been joined by a bassoon. The divine shadow
is now visible on the earthly realr&ventually, the heartbeat of the lanthe giant goddess, is the only

thing left. Seemingly as an answer to the ritutlle song of the birdperhaps the bird god itself, is
heard at the end. levaporates with thesound of the mysticajong.

The third movement,Teotlalli(Land of Gods)opens with a dissonant medy with contours that
remind us, mockingly, dhe melodies that came before. The obpe E Prhake<H sound strained

and tense, rough and primitive. Its melody combines that of the first movement with some of the
ornamentation of the piccolonelody of the second movementubthere is something awkward and
sarcastic about it. The cello ostinato that supports that melody emphasieglissonance and
parodies the ostinato accompaniment of the second movement. The conga sound is wild and
exaggerated, furtheproviding a sarcastic commeon the imagined,v §]A _ A}E&o }( 8Z =+ }v
movement. This introduction section ends with a brass punctuation. A question is being asked...
shouted, actuallyWhichof the cultural elements referenced in the previous two movements is more
E % E  v3 §]A }( $z rDActdly, \neithempithem. This third movement isbout the
synthesis andexpression of althe various cultural elementi arelaxed,and more genuing non
splintered manner

This movement is inspired by Mexican composers who sought to find a voice for Mexican music, not
rejecting its many influences, but simply synthesizing the European, flathien and mestizo sounds,

as well as the very prominent folk music from the time of the Mexican RevoluTio@.rest of the
movement is more varied, like Mexican history of the paswolutionary period. We argo-longer
facingthe romanticized salon musiof the PreRevolutionary periodor the imagined pre-Hispanic

ritual music of the PosRevolutionary composers. This new music might be somewhabtic and
eclectic, but it is less setfonscious, more comfortable and it thrives in §hiesenceof folk traditons,

even in the sound of the Kfiachi band which is now the most recognizable form of Mexican folk
music worldwide. Festie, like the first movementbut more Mexican somehowTeotlalli is a
celebrationof this legendary Land of Gads
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Piccolo
Flute 1
Flute 2
Oboe 1
Oboe 2
Bassoon
HominF 1 |-
HominF 2
Trombone 1
Trombone 2
Timpani
Perc. 1

Trumpet in Bb2 |[-&

Clarinet in Bb2
Trumpet in Bb1 |[-&

Clarinet in Bb1

Orchestra Score

Perc. 2

Piano s
(optional) I

Perc. 3

Viola

Vialin|
Violin Il

Cello
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elegant, graceful like a Mennese Waltz

elegant, graceful like a Viennese Waltz

elegant, graceful like a Mennese Wz
elegant, graceful like a iennese \altz
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Orchestra Score

Estampas Mexicanas
I1. Danzade Pgaro Sagrado

by Jos2 L. Elizondo

NOTE about Percussion Part #1: If possible, Percussion Player #1 should play both, the Conga and Maracalines,
aswritten. If it'snot possibleto play both, please eliminate the Maracaline.

NOTE about Bird Song Cadenza: Please seethe detailed note at the end of the scorefor this movement.

Andante Ritualistic ( b=64-70)

— 7 - . - - . - . - . - -
Piccolo [—8 = = =+ =+ =+ +
& + + + + + +
Flute 1 |85 * * + s + +
& + + + + + +
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#—L? . . e .. - .
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= # 7 . - - - - .
HominE 1 FB—8 + = = + s t
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2% + + + + + +
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o 7 - - - . - - . - -
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ra + + + + + +
= O + + + + + +
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Perc. 1| 5 G s s | QTS 00 olo 0 00 g
‘P \ [ [
(Claves, temple blocks, bird whistle) , Claves B B
Perc. 2 [&—8 - I + (@) +°£OO +.£OO +.ugo
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Perc. 3 |8 zssR—\O ‘R'\‘O ‘R—\‘O ‘R’\‘O ‘R’\‘O ‘R’_\‘O
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= 7 . 4 4 4 - 4
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7 . . - . - .
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D 7 . - - - - .
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’) 7 . 4 - 4 - 4
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2% + + + + + +
Contrabass © + = * =+ + s

Copyright © 1995 by José L. Elizondo
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Mysterious, ritualistic
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Bird Song Cadenza
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NOTE about Bird Song Cadenza: The intended effect isto imitate birds snging as naturally as possible.
The mood should be gentle, nobl e and mysterious. The bird cadenza may be played by one or more
musi cians, a the discretion of the conductor.
* Option #1: Only Percussion Player #2 plays the bird cadenza, using the bird whistle.
* Option #2: Percussion Player #2 and other musicians play the bird cadenza, using multiple bird whistles.
* Option #3: The principal from each string section plays the bird cadenza (detail ed description and youtube examples
areincluded in the string parts)
* Option #4: Percussion Player #2 and the principa from each string section play the bird cadenza.
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1. Teotlalli o
by José L. Elizondo

NOTE: If you are performing "Teotlalli" as an independent piece (i.e. not as part of
the 3-movement suite), please skip the first 20 measures of the introduction.
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