


Composite cover image based on
Der Wanderer tber dem Nebelmeer by Caspar David Friedrich
Die Loreley by Nicolai Astudin



Die Legende des edlen Ritters
The Legend of the Noble Knight

Composed by José L. Elizondo

The first movement of The Legend of the Noble Knight is titled Unter dem Sternenhimmel des Rheins

(Under the starry sky of the Rhine). This was originally commissioned by German cellist Benedict

Klockner as a companion piece to % DFK TV & H @®Of&r soridoktiity project. José Elizondo, the

composer, ZDV SDUWLFXODUO\ LQVSLUHG E\ 0U .O|F fMoghHhatfsuviteSaAndJ IRUP D QF
he even incorporated some quotes from that piece in his composition as an homage to Bach. In his
DWWHPSW WR LQFOXGH HOHPHQWY WKDW UHIHUH QRFattatthateUhe .O |FNQH L
focused on the evocative landscapes and medieval castles of the region, as well as the legends

associated with them. He was also inspired by the painting The Wanderer Above the Sea of Fog (Der
Wanderer Uber dem Nebelmeer E\ &DVSDU 'DYLG )ULHGULFK D SDLQWHU WKDWTV
Klockner.

This piece imagines a medieval knight riding a horse through these epic landscapes under the starry
sky of the river Rhine. He is so moved by the beauty of nature that he stops several times to
contemplate the landscapes and reflect upon life. The premiere of this piece took place at an outdoor
concert in the garden of a beautiful palace next to the Rhein, so Mr. Klockner performed it literally
under the starry sky of the Rhine.

Having completed the original commission of the first movement, the composer encountered the

poems of Baron Joseph (Karl Benedikt) von Eichendorff, namesake of both Mr. Elizondo and Mr.

Klockner. His poems contain beautiful imagery aboutthe GHOLFDWH DQG HO XWRIUY HQiBEI®BXYWH |0
| O R ZWHith in German literature from the Romantic period represents the balance of humanity with

nature and spirituality. Therefore, Mr. Elizondo decided to write a second piece, also dedicated to Mr.

Klockner, attempting to provide a musical commentary about the ephemeral beauty and significance

of The Night Flower (Die Nachtblume). Having composed these two pieces with compatible aesthetics

and a rich imagery of castles, epic landscapes, a noble knight and a mystical flower, the composer

found it almost inescapable to turn these two pieces into a four-movement suite and turn the story into

a fairy tale, The Legend of the Noble Knight (Die Legende des edlen Ritters).

The third movement uses the recognizable Gregorian Chant Dies Irae (Day of Wrath) as the chant of
the Lorelei, in an attempt to incorporate the legend of the unfortunate maiden-turned-enchantress
associated with one of the geologic features of the banks of the Rhine. Having been betrayed by her
beloved, she hurled herself to her death from the top of the rock where her restless soul would remain
thereafter hunting passersby. In an unusual twist of the traditional legend, the wandering noble knight
of this story does not get lured and killed by the enchantress, as did everyone else that encountered
her. Instead, he compassionately notices her deeper distress and offers to help her. Startled at first,
andthen, SURIRXQGO\ PRYHG DQG WUDQVIRUPHG E\ WKH NQIisJikalfyTV NLQGQ
able to forgive and find eternal peace. Such is The Triumph of the Noble Knight (Der Triumph des
edlen Ritters), and at the end of this movement, the knight continues his journey along the river Rhine.

The fourth movement synthesizes the various musical and extra-musical themes introduced
throughout the piece, bringing back, among other things, the melodies associated with the Gigue from
% D F Kdllg Suite #6. The fairy tale ends with the Knight riding away into the distance, while we hear
some of the other melodic motives from the suite are combined and transformed into gentler, more
joyful versions of the original themes. The third and fourth movements of this piece are dedicated to
Benedict Klockner and Russian violinist Yury Revich, who did the premiere performance of the suite
at a castle by the Rhine next to the famed Lorelei rock.
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The Legend of the Noble Knight

|. Under the starry sky of the Rhine
Inspired by Benedict Kléckner's performances of the Gigue from J. S. Bach's Cello Suite #6

composed by José L. Elizondo
with quotesfrom J. S. Bach's Cedllo Suite #6

Reverent, stately, passionate ( D9 c. ) (somewhat free, cadenza-like tempo)

An epic landscape at night during a storm. A mysterious figure is standing imperturbably
at the top of an imposing rock. It is abrave Knight, with great aplomb, kind eyes and a noble countenance.
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suspenseful, gaining impetus

* Suggested rubato (measures 13 & 14): For each of these measures, start very slowly, then accel erate,
but do atenuto on the last couple of notes of the bar. Make sure the tenuto in measure 14 still has enough
energy to lead into the next section with excitement.

With moreenergy (likeagentlehorsetrot) (D9 ¢. )
The Knight rides along the Rhine through a storm.
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Under the starry sky of the Rhine -p.3-

18 /m\ /m‘
ebg® e AU T T L g
(@74 O— - ‘ e - | o

p f p ‘iiu,
ﬂi —3— —3— —3— —=3— —3— —3—
—— P
- . - - |k ., .
-, = . - Sy
([ ]
21 Ny
&PB8 ¥ . e
h Y
€
P o« . |~
- ® — - . @ _ e
ad [ . 1 1 [ . : 1 @ @
BHhE 000 —
| D J U [ ) [ 1) ) ® °®
IS 7L3 7. 7. 7.
Flashback to one of the Knight's victories, when he bravely fought against a dragon.
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Under the starry sky of the Rhine -p.4-

Morerelaxed, serene, romantic(D9 8 )
The Knight stops to admire nature and turns his eyes skyward to the stars.

His n(é

e disposition is symbolized by a quotation from Bach's Suite #6.
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The Knight meditates about his motivations.
Flashback to tender moments between the Knigfit and his beloved.
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VIOLA & VIOLIN Under the starry sky of the Rhine -p.5-

With moreenergy (likeagentlehorsetrot) (D9 c. )
The Knight resumes his horse ride al ong the Rhine through the storm.
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Differentiate the two voices. upper voice (main melody) vs. lower double stops (reminiscent of a horse trot)
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Moreluminous, bright (but still with the energy of the horse trot)
The storm has passed..Th\esky opens up to reveal the stars. The Knight rides placidly and cheerfuly.
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Keep the lower fanfarre rhythmic, but make the upper melody as expressive as possible
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A bit morerdaxed, joyful (D9 8 )
The Knight in the beauty of nature around him, now illuminated by the light of dawn.
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Reverent, graceful (D9 8 )
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Under the starry sky of the Rhine -p.8-
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Serene, bright, romantic ( D9

)

Sunlight imbues the landscape with a golden shimmer. The Knight isin harmony with nature.
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* Suggested rubato (measur es 95-96): For each of these measures, start very slowly, then accel erate, but
do atenuto on the last couple of notes of the bar. Each measure should have more intensity than the previous one.
Make sure the tenuto in measure 96 still has enough energy to lead into the next section with excitement.

With moremotion and energy (likeahorsetrot) (D9 8 )
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* Suggested rubato (measur es 101-102): Start measure 101 slowly, then accel erate gradually during the two
measures. Do atenuto on the last couple of notes of 102 to propel you dramatically and confidently into 103.



VIOLA & VIOLIN The Legend of the Noble Knight

I1. The Night Flower

Inspired by the poem by Joseph Freiherr von Eichendorff by José L. Elizondo

The "blue flower" or "night flower" was used in German literature of the Romantic period asasymbol of the poet'slonging.
Finding this evasive flower symbolized harmony and balance, internal and with nature. In this story, the protagonist (the
noble Knight) encountersthisflower, whose "magic" will accompany him in his adventures.

Andantemoderato D 8

The Knight contemplates the mgjesty of nature. Delicate dew drops fal on a plant
caressed by a gentle warm breeze.
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The ephemerd night flower, symbol of harmony between nature and humanity,
reveals itself asit beginsto bloom.

9 #arco o o “ e
— ~— (- — N ‘ — N ‘ ‘
ra) { A\ | - f i hd 1 A\ ) . T f
&% — — s s s I s =
I I I ! I I I
T ‘ T ‘ T
|:5 cantabile, |sweet, ddicate

- P /’——\‘. -

T e ) ° _ 6"~ arco/——’..fo—\,,
pH T oo "o % e . C | — e e
e e e e e e
— -_— 1 ‘

F

3
sonorous, but dreamy and gentle cantabile, swest, delicate

=
<P

PHC T b = . ..
2 —> s | @ - > C i —
p— | ——% — = ———
| | |

7 1zz._ ___ - PP i
o H 3 ®e, \.fg .hp; ° °%. — o ® : —_— 0 ® *E :.‘—.ﬁg
Bb— [T ., e* L — )0 Em——— —— j—— —
%ﬁ — * - e = e -

3 3

Copyright © 2020 by José L. Elizondo
3



VIOLA & VIOLIN The Night Flower -p.2-

A O S OF O T S

arco - T
/../.’o_ ..mbﬁ S e @ = r}'—"n.i.i."pf
PO e T e e Ter = e
~ 3 = —
h— ———P ——  p P

o e~ I \ > i \ I C | -~ i
&HD-—C | = —F —— — |
) ‘ \ \ \ \
\ \
,/\3\ 77.
R e L I e
8 = | —— == | o
2 e o F c——— n— ¢ — ~ #
o '~ | ! \ -] ] e — 5 ">
&HO———— ] | |
———
r\.hr N pum—— n‘ hd *. n.. — | #
BbPh— P — * : T C —
———

Asthe Knight gently sings to the night flower, a glow irradiates from the flower illuminating the darkness.
The image of the Knight and the luminous flower are reflected in a gentle brook that flows next to them.
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Theflower'spetalsfal delicately,
ending the ephemeral vision but
the Knight catchesthem in his hands.
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Asthe Knight places the flower's petas in the pocket near his heart, the magic of the flower
envelops him to protect him in his adventures.
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